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BANGARRA DANCE THEATRE
Bangarra Dance Theatre Austrdlia Limited is
a full-time professional dance company that
respectfully embraces the cultures of both -
indigenous peoples of Australia, the mainlomd
Aboriginal cnd the Torres Strait Islander cultures.
The company was formed in 1989 by graduate
dancers and staff of the first National Aboriginal cmd
Torres Strait Islonder Demce School in Australia.

The artistic reputation of this young cofigoany is
rapidly being recognised for its unigiigfusion
of Australian indigenous and cox !
dance styles with origines
- appointment g

resh approach to its
sphen's innovative style and
o his work contributes a new
lension to Australian dance and choreog-
raphy, as he draws boldly from the essence
and spirituality of-Australia's indigenous
cultures fusing them with the very best of
contemporary dance. v

JERI PEOPLE

"BANGARRA" IS A WOR
SOUTH WALES AND MEANS "TO MAKE FIRE"
The c‘ompcmy's productions incorporctt_e in to
cxciting and balanced programs which
lude the traditional dance styles of the two
ctly different indigenous peoples.
ional Aboriginal dances draw on over
iars of culture, expressing the origins
hal life and the mystic quality of the
0g". Torres Strait Island dances are

€ selebrations of births, marriage, feast
da 1 ing sailors or the departure of
loved SMés. The modern dances express the
beauty, pain and humour of contemporary
Aboriginal life. Also invested in these dances
is the sophistication of contemporary society,
the Hopes for the future and pride in the
expression of a strong national Aborlgmal/
Islander 1dent1ty

RUSSEL PAGE
Photo: George Serras
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CREATING
PRAYING MANTIS DREAMING

The inspiration and knowledge to do this work comes
predominately from the Yirrkala people of North East
- Arnhem Land in the Northern Territory. Praying
Mantis Dreaming is based around the dreaming of -
a woman whose mother is Aboriginal and whose
father was of European ancestory . She inherit
Praying Mantis totem from her mother. The S
. the Praying Mantis watches over her and g
~ her through her dreams. After 17 years of
a Western Society she learns about her tg
roots through the Praying Mantis Spirit. £

This production is significant in that it g
opportunity to merge 3 distinct and dif
of dance - Traditional Aboriginal, Torg
Island and contemporary dance Havi
musical score written to compliment th
musical styles of these indigepaus
given me the incentive to crg
the breadth of the companis

STEPHEN PAGE
Artistic Director

STEPHEN PAGE

cphen graduated from the National Aboriginal
tder Skills Development Association in 1983 und -
ed the Sydney Dance Company for iwo and
firs. He toured with AIDT in 1988 to Germany
Pinland and was Artistic Director of the NAISDA
nd of Year Show Kayn Walu. While at Sydney
> Company, Stephen performed in After Venice,
ress, Nearly Beloved, Shining, Poppy. Cafe,
using, Company of Women, King Roger, and
Afternoon of a Faun , Graeme Murphy created
@rtant role for him in Faun where he danced
e premier dancers- Garth Welch and Graeme
iMany of these productions included tours
to Greece, Italy , Japan, Hong Kong and Korea.

ht in Stephen's career was choreographing
1l work, Mooggrah, for the Sydney Dance
's season 'Shakespeare Dances', in 1991.
vined Bangarra Dance Theatre Australia
0l Choreographer in September 1991 and
iphed Up Until Now, which was presented
iqudiences at Side Track Theatre, the NSW*
ind Brisbane. :

991 Stephen was commissioned to

)h Sydney Theatre Company's latest work
f Oxyrhyncus, at the same time choreo-
""se:-xtet for The Australion O'pera'sv season

Eﬁ'ceptéd the position QfArtistic Director
arra Dance Theatre Australia Limited in
7190 e ;
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and raised on Murry Island in the

h ds where dance played animpert-
cmt part of his life. Before graduating from Natinal
Aboriginal Islander Skills Development Asscociation |
(NAISDA) in 1988 Pinau was fortunate to do a brief
traineeship with the Queensland Ballet Company
as part of his course. During his apprenticeship with
A1D.T he travelled to Germany & Finland: In 1991,
he joined Bangarra and toured with them to
Indonesia as well as appearing in the production
UP UNTIL NOW.

LAMPTON

s from Townsville, Queensland, and
R completed a 5 year course at NAISDA

“in 199 fore graduating he spent a three month
professional traineeship working with Tasdance and
attending a cultural festival in Papua New Guinea. In
1991 Lewis performed with Aboriginal Islander j
Dance Theatre-The Company. In his most recent
performance, Lewis danced the lead role of Harold
Blair, in "HAROLD ".

PHOTO: UNENOWN

A STEVENS

ding member of Bangarra Dance
stralia. Born in Gordonvale, North Qld.,

he is.a gradu« e of the Aboriginal Islander Skills

Development Scheme. Her experience includes many

television and theatre appearances, such as the Sydney
Opera House production for the First Australians, the
Royal Bicentennial Gala Performance, the opening

" of the New Parliament House in Canberra, and
Sydney's Olympic Bid. Her tours have taken her to
the USA, Germany, Finland, Japan, New Guinea,
Indonesia and New Zealand. :

« PHOTO: ELAINE KITCHENER
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Yapuma is from Elcho Island in the Northern Territory

‘very important role as-teacher and perforrner of his
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THE CO MPANY

IN ALPHABETICAL ORDER

iA GURRUWIWI

where he began learning dange as a child. In 1988
he came to AIDT PROFESSIONAL PERFORMING

GROUP via a special course for traditional dancers. it o
In the same year he toured Germany and Finland &
well as performing in the Spoleto-Melbourne Festwa
In 1990 he was in ONE EXTRA DANCE COMPANY'S.
production of OTHELLO which toured Ingones; LR

Yapuma joined Bangarra in 1989, ‘and We,ni tQ‘ aeind, - 1
and New Zealand with the cornpcmy .

PHOTO: GEORGE SERRAS

and Culture. Throughout Austrdhd he has played a

traditional culture. In 1
Germany and Finland.
1990 and performed in the
NOW.A highlight in 1991 was*%i1g perf'ormcmce of
Sydney S Olymplc Bid at Sydne @.perql'House

'1';.‘ |.'

, Queensland, ]
AISDA, graduating in 1983 428

with Bangarra to
as perforrmng 1

1n:Newcastle In 1987 Patricia was accepted

into NAISDA and during her 2 years there travelled .

to the Torres Strait Islands participating in community
workshops and performances as part of the school's
annual Traditional Trip. Since joining Bangarra in,
1991, Patricia has toured Indonesia and performed in
UP UNTIL NOW. A highlight for Patricia during 1991
was performing with Bangarra in Sydney's Olympic
Bid for the year 2000 at the- Sydney Opera House.

la; North Eastern Arnhem Land, his
o] teeped in traditional dance and
ceir?t{ony' 1989 and 1990, he travelled Australia
from Yirrkala teaching and conducting
'We‘r S.ps He joined Bangarra Dance Theatre in
99 ¢ a traditional dancer and a virtuoso didjiridoo
er. A dynamic traditional dancer, Djakapurra
shows great interest in modern dance . In 1991 he
travelled to Indonesia with the company.

s he has taught Traditional Torres
_Strhu Islani Dancing at NAISDA. In 1988 he toured
Germany & Ir'r"lr‘l‘k:md with the AIDT Professional
Performing G‘roup ~With his passion far dance he
returned 4o join Bdngurrd in 1991, for the Indonesian
~ Tour as well as performing in UP UNTIL NOW.

it ”‘f —ﬂqﬂg L
Gt g
f""l, ""':.l",_? |
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'School of Dance in Mackay. In 1985 she obtained a
scholarship wtih the Victoria College of the Arts. At -
the same time she was invited by Dame Margaret
Scott to attent classes at the Australian Ballet School
for which she later sucessessfully cuditioned: In 1992
Madonna was offered an apprenticeship with

- Bangarra Dance Theatre Australiar.

PHOTO: GEORGE SERRAS'

eensland, Russell studied with NAISDA

g in 1989. With NAISDA in 1989, Russell
represented Australia at the 2nd DANCE ACADEMY
FESTIVAL in Hong Kong. In 1990, Russell performed
in One Extra Dance Theatre's production of OTHELLO

" in Jakarta and Hong Kong.With the same company
he performed BRAVE NEW WORKS 2. In 1991 he
joined Bangarra Dance Theatre Australia, touring
Indonesia with the company. Russell's most recent
performance was in POISON, an Aboriginal
documentry for ABC -TV, directed by Michael Riley.

ILLIAMS

h, Queensland and raised in Rock-
ed classical ballet at the Rockhampton
_ 7ot Demcing under Debra Parker, where
she obtained outstanding results in her RAD
examinations. She joined the Queensland Young
Dancers Company and later sucessfully auditioned
for the Australian Ballet School. In 1987 she attended
the Victorian College Dance Programme. In 1992
Sue-Ann was offered an dpprenhcesl'up with Bangcm‘a
Dance Theatre Austrahct

PHOTOS: DAVID BRADBURY

WILLIAMS

ourne in 1983. Medika lives in Sydney

€ Gttends Darlington Public School. At

school Medika is part of a performing group

learning to sing and dance. In 1990, she participated
with thousands of school children in the Annual
Schools Spectacular at the Sydney Opera House.
Medika has aspirations of being a dancer when she

- grows up. Our hope is that we will continue to
encourage and inspire each other.

PHOTO: DAVID BRADBURY



PRODUCTION TEAM

- David went to the Centre
for Aborigf
_ Graduating in avid has performed in
many stage productions, including MURRAS

PHOTO: GEORGE SERRAS

by Aboriginal playwright Eva Johnson and

BIG SISTER by Reg Livermore. In both these
productions he exhibited his versatility as a
performer by acting, singing and dancing.
David was music composer for KAYN WALU

and DJUNBA WOMEN, annual productions |

of the Aboriginal Islander Dance Theatre -
Student Ensemble. David joined Bangarra
as resident composer, in 1991. During this
time he has composed several original music
scores for the company's productions. David
toured to Indonesia and performed live music
in UP UNTIL NOW.

! n River College of
dvanced Edi - Lismore, gaining a
Diploma in Visual Arts. At QLD College of
Arts he completed two semesters of a BA in
Animation. Joe's first major design was for
the production, "Keepers" written and directed
by Bob Maza - Belvoir Street Theatre. Since
Joe has designed many productions, both in
television and theatre. Most recently being

ABC TV -BLACKOUT "Poison" directed by .
Michael Riley, "Reflections" AIDT Student -

Ensemble and "Up the Road", -directed by
Kylie Belling. ' .

ies in Music, Adelaide

jen went on to further his

NGIE

GNER

riginal Dance Theatre

d sewing has always

ocations. Being self
ght, it was with great enthusiasm that in

1992 Linda joined Bangarra Dance Theatre

Australia in 1992. Linda is training to be a

- Costume Designer, and is attending a part- -

time course with the Whitehouse School of
Fashion Design and Drawing. This is Linda's
first major design work with Bangarra.

'SHANE STEVENS

LIGHTING DESIGNER

Shane Stevens graduated from NIDA in 1992
and is currently Technical Co-ordinator of
The Performance Space. Lighting designs
include Ochre Dreaming- Bangarra Dance
Theatre Australia; The Heidi Chronicles,
Other Peoples Money, The Boys Next Door
- Ensemble Theatre; Boss of the Pool - Riverina

-Theatre Company; Just Frank - Crossroads

Theatre; The White Rose of Annandale,
Sharon Lilly Screwdriver, The Art of Being

-Still - Griffin Theatre; Future Tense - Belvoir

St; Anastasia the Chamber Opera - Round

Table Productions; Seen Being, The Will,

Pocketful of Hula Dreams - lounge acts -
Harold Park Hotel. Shane was also lighting
director for Circus Oz - Sydney Tent
Season '91-'92.
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BANGARRA
THANKS

We would like to take this opportunity to
thank the traditional communities of
Yirrkala and the Torres Strait Islands for -
- allowing Bangarra Dance Theatre Australia
to utilise selected dances for parts of the
performance repertoire. Your traditional
‘dances has been shared nationally and
internationally, contributing to the positive
image of Aboriginal and Torres Strait
Islander people. A special thanks go to
the traditional dancers, whose contribution

~ to the company has been invaluable.

FRONT COVER

RUSSELL PAGE :

Photo: Bauxhau Stone & Leila Wedd
BACK COVER

PATRICIA HANDY & PINAU GHEE
Photo: Bauxhau Stone and Leila Wedd |

PROGRAM DESIGN
V2000
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BANGARRA
ACKNOWLEDGES

THE
ASSISTANCE

AND e
SUPPORT

FROM |
THE G
FOLLOWING

PEOPLE |

AND ORGANIZATIONS:

JENSEN WARUSAM
Photo: Northern Star, Lismore

e Jeremy & Lenny from

e Office of Aboriginal Affairs
® Music Technology
® Damien Gerard Sound Studio
e Breakout Printing
' South Sydney Police -
Citizens Youth Club
e SBS Radio 2EA-
Aboriginal Program |
e Australian Copyright Council
¢ Eugene Casey -
Tamborine Music

“® Annie Gundy
* Libby Blainey
® Bauxhau Stone
¢ Leila Wedd

¢ Stephen \
e AM Studios
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