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House Rules

Dear Patrons,

To avoid undue disturbance to the performers and other members of the
audience, please switch off the beeping devices on your alarm watches,
pagers and mobile phones before the performance. We also forbid eating
and drinking, as well as unauthorised photography, audio or video recordings
in the auditorium. Audience members wishing to smoke may proceed to
outdoor areas.

Thank you for your co-operation.

Festival Staff

Programme Co-ordination

Senior Manager Winsome Chow

Managers Rosa Yau
Alex Cheung

Assistant Managers Viola Leung
Janet Young
Andrew Hui
Zoe Tang
Veron Lam

Assistant Editor Yam Yim-lan

Publicity

Senior Marketing Co-ordinator Elsa Wong

Marketing Co-ordinator
Assistant Marketing Co-ordinator

Karen Koong
Prudence Wong

Venue Management {Senior Manager)

Hong Kong City Hall Maggie Pang

HHCEERERGE - BRHESRES (FRBRNG) MYBEEIMER  BOEBE fo@lcsd.gov.hk HEAZE

23714171

Thanks for attending this performance. You are welcome to give your comments on and/or suggestions to this performance or
programmes of the New Vision Arts Festival, please write to us by email: fo@lcsd.gov.hk or by fax: 2371 4171.

Recycling of House Programme

s
ROE T HERDIET - EFRRE - AHBHZESAD  AFRRBA - SHAME -

We wish you enjoy reading this house programme and welcome your retention of this publication. But if you do not want to keep
it, please return it to the admission point after the performance for recycling arrangement. Thank you for your co-operation.

AEE AN ELE X EBEOER -

The contents of this programme do not represent the views of the Leisure and Cultural Services Department.
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Hong Kong City Hall Concert Hall
1-2.11.2002 8:00pm

FERRMN0SE  ZFBRE20HE -
Programme duration is about 90 minutes with an intermission of 20 minutes.

A2 AMERRRERAEKE (HEEHE) -
Post-performance talk (in English) on 2 Nov 2002.
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NIESHEE 2 T EEBE h International air passage for Bangarra Dance Theatre
Principal Sponsor for Bangarra Dance Theatre QANTAS s sponsored by Qantas Airways
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\Wessage

This autumn, the Leisure and Cultural Services Department is proud to present a

brand new cultural event, the New Vision Arts Festival.

With contemporary Asian performing arts as its core, the Festival showcases a
series of innovative, professional and outstanding cross-cultural performances from
around the world, as well as a fine selection of local productions that fit the festival’s

theme. They are sure to bring new vision to art lovers in Hong Kong.

Hong Kong, with its roots in Chinese culture, has evolved from years of Eastern
and Western influences to become a multi-cultural metropolis. This thematic festival
serves to highlight Hong Kong's status as an important world city in the Asia-

Pacific region.

Apart from stage performances, the Festival also features a series of exhibitions,
environmental dances, lecture demonstrations, educational performances, outreach
performances at the universities and discussion sessions. | sincerely hope that art
lovers in Hong Kong will bring to themselves a new vision in art by actively

participating in the Festival’s programmes and activities.

(/'é/Zéz%fifﬁﬂ/f‘

Paul S W LEUNG, JP

Director of Leisure and Cultural Services
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itephen Page in Profile

Stephen Page is the Artistic Director and Choreographer of Bangarra Dance Theatre. He has
created choreography for the Australian Ballet, Sydney Dance Company, NIDA, Sydney Theatre
Company and Opera Australia. He also directed the indigenous segment of the opening and
closing ceremonies of the Sydney 2000 Olympic Games. He has recently been appointed as
Artistic Director for Telstra Adelaide Festival 2004-2005.

What's inspiring you about Australian culture right now?
What always inspires me is what | inherit, and that's my aboriginality. What comes out of that is
its myths and the relationship to the land, in all the various landscape that surround this vastness.

How do you see the way forward for indigenous culture within the
context of the broader cultural landscape?

I really do think it lies in the indigenous people’s backyard, amongst the people
themselves, in a sacred cave. | think we have come a long way in terms of our
expertise in the modern world, and building the bridge between urban and
fringe and rural. Once that trust has grown, we can help change constitutions
and legislation. I don't think we can just all dibble and dabbie in certain little
pockets and work with non-indigenous people and try to get things moving. |
don’t think we can romanticize about fusing oil and water and becoming one
substance. | think those days are gone.

How important are the principles of land-based faith to your work?

Totally, | grew up in an urban situation and a lot of land and language was taken away from my
family. I've watched the generation before me just fall apart and not get the warrior and the fire
in the belly. For me it's been wonderful that I've been able to meet many elders and understand
the different types of values of landmarks, and what that means to the people. Then you start
to realise that the people and land are basically one.

Tell me about your work in regional areas.

In the rural areas... the children don’t want to do culture anymore—they're into pop culture,
they're into petrol sniffing and all the social dilemmas. We go there as teachers, and we go
there as the gap between them and the elders so that they see this young, sassy, urban company
who are proud of culture. We can hip hop at the same time as the boys can hunt and the girls
can weave. It psyches kids into understanding the dreaming, and if it's strong enough it will
challenge their perception just like Pokemon.

How do you take Bangarra main stream and maintain integrity?

It's not always an easy road. What is beautiful is that we accept that complexities and realise
that we are going to have to live a myriad of worlds. We need to be very careful that we don't
become this new age tribe that embraces all culture for the sake of no value — then we'd be
walking backwards. The challenging thing is maintaining cultural integrity.

You have mentioned that Bangarra’s mission is to create “a new language that
speaks to 980 clans”. In your opinion, what are the fundamental tenets that this
body of clans needs to collectively communicate to a wider audience?

I think our life is art. | think art is a big medicine in our culture. And | don't know if the message
is an activist one, or if the message is actually a common song that's created from youth, that
brings all languages together to create one language. If we look at what the most valuable
commodity in the world in terms of art, it's indigenous... indigenous art is the common medicine
for greed.

The sequence titled Roo from Corroboree examines Aboriginal men in confinement.
You preface it with a humorous scene using the music from Tie Me Kangaroo Down.
Were you consciously using humor as a prelude to something darker?

I just think it's reclaiming, it's reawakening how indigenous culture, songs and inspirations,
icons and myths were inspiring to main stream western society. It's totally innocent and ignorant...
they took all those icons and they bastardised them and raped them as they did to the land.
And my point was, let's put value back, let's reclaim. It's just putting a mirror image up in front
of people’s faces — the didgeridoo was predominantly known in the world through Rolf Harris
in the sixties. He was our travelling indigenous person.

What are your plans for Adelaide 2004? How will it be uniquely ‘Stephen Page’?
My strongest area is dance so there will be a strong element of dance in the festival. | have been
very fortunate to let this opportunity come to me at this time of my profession development
and growth. | can only reflect on what my initiation has been before, and that's been running
Bangarra and my relationship with the elders of this country. My world network of artists and
non-indigenous peers have been quite supportive, so it's a good network that | can draw on to
throw a great party for three weeks. It’ll have a good representation of all art forms. It won't be
a world indigenous festival. What's great about that and also challenging is that | can shift and
not be the token indigenous director.

It'll have a bit of bush, a bit of eccentric madness. It'll have the new game of contemporary art
and some good old classical western art. It'll be a good fruit salad of art with a bit of bush
medicine sprinkled over the top.

Adelaide historically is one of the most amazing stomping grounds of cultural knowledge. It
was the first ity to raise the flag and to take indigenous people into its universities. So | am

going to draw on that, take the inner spirit of it all and reclaim it and let it celebrate from there.

Victoria Doidge, State of the Arts
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rt_istic Director’s Notes

Stephen Page

A “Corroboree” is a meeting ground, a “stomping” ground, where Aboriginal people gather to
evoke the Dreamtime through sacred rituals, dance and song. The Dreamtime is at the heart of
our spirituality, a time when our totemic ancestral beings appeared and created the land. With
this production Bangarra is inviting audiences to journey with us to this sacred ground — to
challenge, awaken and cleanse their spirits. It is about the transformation of the human spirit

and the relationship between Aboriginal people, creatures and the land.

There's a wonderful trust and exchange with the audience of a Bangarra performance. We
guide you on a journey. It's a meeting of the urban social, traditional dreaming and pure abstract
dance — that's why we can speak to all peoples. Passion, emotion and respect — this is what
people have to survive, its got to be part of the human immune system. If you are honest to the

process it will naturally attract those people who want to listen.

Working on the Sydney 2000 Olympics Games Opening Ceremony affected me a lot. Bringing
together a thousand Aboriginal people, all the elders trusting me to take their stories and put it
on that ground, drawing black clans together, gathering in our own backyard. | think we, as a
black nation, need to get together and work sacredly to develop a new language. We have to
wear many survival totems. We have to have the tough goanna skins so that we can continue
our journey. | believe that's what Bangarra is committed to doing — building a foundation, a
strong spiritual philosophy that people can work from to tell whatever dreaming they want, in

whatever medium.

Corroboree is a conscious awakening of the spirit, it's challenging the political arena and it's
about just being good young artists that take on the responsibilities and disciplines of maintaining
this evolving story-telling. Bangarra is living the Dreaming; it's the Dreaming becoming in front

of our eyes.
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Bangarra Dance Theatre is one of the youngest and oldest of

Australia’s dance companies. Its living traditions go back at least
40,000 years but it also reflects the lives and attitudes of Indigenous
peoples today. This unique company blends traditional Aboriginal
and Torres Strait Islander history and culture with international
contemporary dance influences to create a truly Australian dance
language.

Under the artistic direction of Stephen Page since 1991, Bangarra
has stunned audiences throughout Australia and the world with
electric, startling and inherently spiritual dance works of immense
theatrical presence.

Already a major force in Australian contemporary dance, Bangarra
first galvanised international audiences with Rites, choreographed
to Stravinsky's The Rite of Spring and performed in collaboration
with the Australian Ballet. The work premiered at the 1997
Melbourne Festival and then toured to overwhelming acclaim to
New York's City Center. The company has also appeared in major
cities such as Washington, Edinburgh, Seoul, Athens and returned
to New York in 2001 for sold out performances of Corroboree at
the Brooklyn Academy of Music.

At the heart of Bangarra’s uniqueness is Stephen Page’s vision for a
theatrical style that remains true to the indigenous spirit which is at
the core of the company’s work. With music composed by David
Page, and laced with traditional songs, Bangarra Dance Theatre
speaks with an ancient yet completely contemporary voice to people
everywhere.
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Descended from the Noonukul
people and the Munaldjali clan of
the Yugambeh tribe in Queensland, .
Stephen Page danced with the
Sydney Dance Company until 1991
when he was appointed Artistic
Director of Bangarra Dance
Theatre. With his works, Praying
Mantis Dreaming, Ninni, and

Ochres, Page established
milestones for the company and for Australian dance.

In 1996, Page created Alchemy for the Australian Ballet and in the
following year brought the Australian Ballet and Bangarra together for
Rites to Stravinsky's The Rite of Spring which performed at the Sydney
Opera House and New York's City Center.

In 2000, Fish premiered at the Edinburgh International Festival before
going to the Sydney Opera House for the Indigenous Festival of the
Dreaming. Page choreographed the Festival’s opening event and the
company premiered Skin for the Olympic Arts Festival, which won
Australia’s coveted Helpmann Award 2000 for Best New Australian
Work and Best Dance Work. He also choreographed for the flag
handover ceremony for the Atlanta Olympic Games and directed the
Indigenous segments of the Opening and Closing ceremonies of the
Sydney Olympic Games.

In 2001, Page created the work Corroboree which toured Australia
and the USA to outstanding critical and popular acclaim. In 2002,
Bangarra’s double bill Walkabout (choreographed by Page and leading
dancer Frances Rings) toured Australia to similar acclaim.

Page’s other credits include: Indigenous Australians’ participation in
the opening of the 1993 World Youth Soccer Championship in Sydney;
the contemporary operatic film Black River, winner of the Grand Prix
Opera Screen 1993 in Paris; Pride for ABC TV; Black Vine, a celebration
of Indigenous song and dance; the Australian musical The Wedding
Song, numerous rock videos and a documentary about the Sydney
2000 Olympic Games Opening Ceremony called Awakening.

Stephen Page has been appointed as the Artistic Director of the 2004
Adelaide Festival.
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The Three Dreamings of Corroboree
Stephen Page

Scene 1 Brolga (Gudurrku)

Brolga is inspired by an ancient Aboriginal Dreaming. It's about a
young girl who goes to a sacred ground and transforms from human
to brolga (a beautiful native bird similar to a crane). It's the original
Swan Lake.

| was inspired by a visit to a brolga plain with Djakapurra Munyarryun
(Bangarra’s Cultural Consultant) in Dhalinbuy, in northeast Arnhem
Land where the fresh water meets the saltwater — it's a place from
which | draw my vivid creativity. The story also has David Page and
Steve Francis’ music and their work with Djakapurra with traditional
songs at its heart.

In Brolga, we start with two figures, one is a traditional spirit and
the other is a young girl. She enters the sacred ground that belongs
to the brolgas, she plays, she mimics, and she discovers the sensuality
of the brolga. But she has to learn to respect the secret brolga
knowledge. The traditional spirit guides and protects her on this
journey. It could be that he has set her a challenge for her journey
to initiation as a woman.

And then he sings her to sleep, he calls her back to another realm
in her dreaming, another time, and prepares her spiritually for the
ritual painting. She emerges with the totem markings of the brolga.
She is transformed.

Scene 2 Kangaroo (Garrtjambal)

In Roo , | wanted to develop on themes we explored in a previous
production called Skin. Roo deals with urban men who have had
their social and religious values taken away from.them and they've
survived. Men who are victims of social dilemmas — whether it's
part of the stolen generation, child abuse, domestic violence,
substance abuse.
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We see a line up of men who are about to be convicted; they are
being interrogated about who they are. What we want to do
through the next twenty minutes is to cleanse them before their
exterior selves go into confinement, give them the tough skin to
service out their punishment. The mist is their state of cleansing,
they wash off the stolen generation X painted across their chests
and their spirits are called back to the bush, to the Red Kangaroo
meeting ground.

In the next section called Hunt we explore the energy of the hunt,
the difference between Aboriginal and white ways of hunting, the
relationship between hunter and prey. Joseph Mercurio’s lighting is
a character in itself and so is the music; the sweep and stab of the
4 wheel drive spotlight, the fear, the startled creature, the music
pounding like a heart, like an engine, like a killing machine.

This is followed by a section called Skinned which is partly about
the raw meat and what it means to the people but it's also about
being tortured, being burnt, things being taken away from you,
that pain and woundedness.

Today we live in a society where no one can hide, we are all hunted,
and everyone is identified whether we like it or not.

20-minute intermission —

Scene 3 Turtle (Waru)

Turtle is my favourite. This is my tribute to the Torres Strait Islander
peoples and the beautiful, melodic water that surrounds Australia
and what the Pacific means to people in general.

Turtle is also a tribute to the founding Torres Strait Island members
of Bangarra whose work has always been an inspiration. And Peggy
Misi who is with the company now, she’s the next generation, my
Torres Strait Island consultant creatively. | talk to Peggy about a
myriad of stories, about the island, about the water and she just
laughs at me and says, “you just dream and we'll see what happens.”
Torres Strait Island people celebrate differently to Aboriginal people.
Aboriginal stories are quite earthbound, whereas Torres Strait
Islander song and dance is obviously inspired by the water.
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In Turtle, we start with this wonderful visual of sand pouring from
the roof onto three bodies that represent the mother turtle. She
goes to her sacred territory and digs to lay her eggs. All the
choreography is close to the ground.

This is followed by a section called Hatch which captures the energy
of the baby turtle. Some survive and some don’t and there are
thousands of them, racing down to the water. Kasa Kab is a
traditional play dance that celebrates the turtle.

Then comes Aigudau Tonar, where the dancers are all oiled and
they slide to the music. This represents the meat, the delicacy of
the turtle and the egg which is great bush medicine. We explore
the sensuality of food, the gourmet, the feast.

Aigudau Tonar is followed by a Torres Strait rhythm dance, using
seed pods as rattles. This percussive dance depicts the thriving energy
of the Torres Strait people. Koi Maluya is a beautiful song that
celebrates the wind and the sea and the different patterns on the
turtle shells.

Turtle ends with the death of the elder mother turtle, but it is almost
like she is newborn, we cleanse her spirit to awaken again — the
cycle continues.
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Production Team

Artistic Director and Choreographer Stephen Page

Assistant Artistic Director Jasmine Gulash
Composers David Page, Steve Francis
Set Designers Stephen Page, John Matkovic
Lighting Designer Joseph Mercurio
Costume Designer Jennifer Irwin
Production Manager Vanessa Hutchins
Head Mechanist Matthew Serventy
Stage Manager Narelle Lewis
Assistant Stage Manager Ebony Williams
Tour Manager Tory Loudon
Dancers Victor Bramich

Yolande Brown

Albert David

Elma Kris

Peggy Misi

Djakapurra Munyarryun
Frances Rings

Desley Roberts

Sidney Saltner

Patrick Thaiday

Sani Townson

Rachael Wallis

Photo Courtesy of Grey Barrett, Gerald Jenkins, Ashley de Prazer, Brendan Read and Danielle Lyonne.
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ARTS FESTIVAL=

B/ Tan Dun

{EH/#=18 Composer/Conductor

&% Performance by

JE N 22 2 448 Guangzhou Symphony Orchestra

AR — AR (SRR
A Multi-Media Opera by Tan Dun
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A challenge that exceeds the bounds of East and West —Asahi Shimbun
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(The Gate) brings the audience a multi-media audio-visual
experience of life, death and love... ~ Mun Sang Poh, Taiwan

15 - 16.11.2002 (28HE K Fri&Sat) B.L8:00pm
BRI OSSE

Hong Kong Cultural Centre Concert Hall

$420, $320, $220, $150

Programme

x#ﬂﬂ g Orchestral Theatre "0" (For Orchestra)

W XU - e GED
Nancy Allen Lundy (Juliet)

HiE
Zhang Hua Hua (Koharu)

ES-
Wong Ching

EERZSEHED (EE9E  TH)  Concerto for Pipa and String Orchestra (pips soloist: Wong Ching)

ZiETe (F9) Orchestral Theatre IV: The Gate

waamrogommenquiies 2370 1044 o+ REITR Crodit Card Telephone Booking 2111 5999
RERE Teephone Reservation 2734 9009 #5478 imernet Bocking www.urbtix.gov.hk
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Art Bridge: Canada and Hong Kong
Art Exhibition

16-23.10

The Meeting Point Artists Association (Canada) and

The Confederation of Hongkong Visual Artists

Love in a Fallen City
Hong Kong Repertory Theatre

Concert Tien Dao
Hong Kong Phitharmonic Orchestra

Kunqu Operatic Theatre
The Peony Pavillion: A Spoiled Romance
Beijing Arts Creative Centre

Installation Exhibition Tasting Asia
The Design Alliance

Cross-mopolitan
Chung Ying Theatre Company

Corroboree
Bangarra Dance Theatre (Australia)

Multi-media Theatre Hashirigaki
Theatre Vidy-Lausanne .(Swiérla_nd)

Multi-media Theatre o "
‘One Hundred Years of Solitude Version 9.0
Zuni Icosahedron

18-20,22-28.10
25-26.10

25-27.10

27.10-10.11
31.10-3.11

1-2.11

1-2.11

EG/HKCL

GT/HKCC
CH/CH

ST/HKCC

F/HKCC
T/ICH
CH/CH

AKTT _J

GT/HKCC



