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NATIONAL TOUR

BENNELONG

NEW SOUTH WALES  

Sydney Opera House  |  29 June — 29 July

CANBERRA  

Canberra Theatre Centre  |  3 — 5 August

BRISBANE  

Queensland Performing Arts Centre  |  25 August — 2 September

MELBOURNE  

Arts Centre Melbourne   |  7 — 16 September

RETURN TO COUNTRY 

I.B.I.S

THURSDAY ISLAND  

Torres Strait Islands  |  11 August 

INTERNATIONAL TOUR

OUR land people stories & Spirit

COPENHAGEN  

DR Concert Hall  |  18 — 19 October

BONN  

Theater Bonn  |  22 October 

BERLIN  

Berliner Festspiele  |  26 — 28 October

CARRIAGEWORKS

ONES COUNTRY – the spine of our stories

NEW SOUTH WALES  

Carriageworks  |  24 November — 2 December

PERFORMANCE CALENDAR
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Bangarra is an Aboriginal and Torres Strait Islander 

organisation and one of Australia’s leading performing 

arts companies, widely acclaimed nationally and around 

the world for our powerful dancing, distinctive theatrical 

voice and utterly unique soundscapes, music and design.

WE ARE BANGARRA

Led by Artistic Director Stephen Page, we are 

currently in our 28th year. Our dance technique 

is forged from over 40,000 years of culture, 

embodied with contemporary movement. The 

company’s dancers are professionally trained, 

dynamic artists who represent the pinnacle of 

Australian dance. Each has a proud Aboriginal 

and/or Torres Strait Islander background, from 

various locations across the country.

Our relationships with Aboriginal and Torres 

Strait Islander communities are the heart 

of Bangarra, with our repertoire created on 

Country and stories gathered from respected 

community Elders.

It’s this inherent connection to our land and 

people that makes us unique and enjoyed by 

audiences from North East Arnhem Land to 

New York.

Bangarra’s annual program includes a national 

tour of a world premiere work, performed in 

Australia’s most iconic venues; a regional tour 

allowing audiences outside of capital cities 

the opportunity to experience Bangarra, and 

an international tour to maintain our global 

reputation for excellence.

Complementing this touring roster are 

education programs, workshops and special 

performances and projects, planting the seeds 

for the next generation of cultural leaders.

Authentic storytelling, outstanding technique 

and deeply moving performances are Bangarra’s 

unique signature.





WELCOME TO BENNELONG
On behalf of everyone at Bangarra, welcome  

to our 2017 production of Bennelong. 

Ten years ago, such a project would have been 

almost impossible for a company of our size. 

Our foundation is stronger than it’s ever been, 

and is growing each year. We are fortunate 

to have a world-class dance ensemble of 18 

incredible artists to bring this epic historical tale 

to life, and a coterie of some of Australia’s best 

theatre creatives collaborating with us on sets, 

lighting, music and costumes. As you’ll soon 

see, the result is some of this country’s most 

original dance theatre.

Off the stage, our incredible initiatives are 

delivering real impact. We have a Youth 

Outreach team who strengthen communities 

by reconnecting our youth to their culture in 

regional, remote and urban centres across 

the country and who are central to our core 

mission; we nurture our dancers to tell their 

own stories and branch out into choreography; 

our Safe Dance program preserves the physical 

and mental health of our ensemble; we provide 

creative fellowships and production traineeships 

in an industry where professional entry-level 

positions are scarce; we train future cultural 

leaders through the Russell Page Graduate 

Program; we’ve recently established the David 

Page Music Fellowship to nurture an emerging 

composer; we have an expanded touring 

footprint in Sydney; and we are breaking new 

ground with major film and digital projects. 

Most of this success has been gradual and  

hard won, but we are incredibly proud of  

where Bangarra is today, and the exciting  

future ahead. Our core Government funding  

and box office income contributes to the 

creation of large-scale productions such as 

Bennelong, but those funds don’t extend to 

our work off the stage. For these powerful 

initiatives, we rely on the incredible support  

of philanthropists and corporate partners.

We’re thrilled that our philanthropic income 

continues to grow year on year, supported by 

generous individuals, major corporations and 

forward-thinking trusts and foundations who  

back our vision. 

Bangarra is much more than a performing arts 

company. Like Bennelong the man, we have a 

foot in both worlds – respecting the old ways 

while navigating the new. Highlighting this are our 

engagements after the national tour. We’re heading 

back to Country to the Torres Strait Islands – a 

chance to connect with culture, learn from Elders 

and give back to the communities from where 

our stories originate – and not long after, we’re 

performing in Copenhagen, Bonn and Berlin on  

our 25th international tour. 

On our return, we’re looking forward to our second 

season at Carriageworks. ONES COUNTRY – the 

spine of our stories features new works from a 

talented trio of dancers – Elma Kris, Nicola Sabatino 

and Kaine Sultan-Babij – and our respected 

songman and foundation member, Djakapurra 

Munyarryun. If you’re in Sydney in late November, 

we hope to see you there for what promises to be 

an inspiring program.

Tonight’s performance would not be possible 

without the support of the Australian Government 

through the Australia Council for the Arts and the 

NSW Government through Create NSW. Thank you 

for your continued support of Bangarra as a Major 

Performing Arts company.

At Bangarra, we value the sharing and passing 

down of knowledge. We hope you’ve enjoyed  

the story of Bennelong tonight.

Stephen Page

Artistic Director

Bangarra Dance Theatre

Philippe Magid

Executive Director

Bangarra Dance Theatre



I was born into a family of storytellers. Many 

a night was spent in the Page household 

dreaming up characters, fashioning props 

from whatever items were on hand, making 

costumes from Mum and Dad’s wardrobe, 

putting a record on and playing pretend. I 

would be bossing my brothers and sisters 

around, despite being one of the youngest. 

Getting a reaction from our audience – a mad 

bunch of extended family, aunties, uncles, 

cousins and unsuspecting neighbours – was 

our reward. 

That childhood thirst for stories has never 

left me; in fact it has only intensified. I’m 

fortunate that I have a strong connection 

to culture to draw upon, a rich songline of 

ancestors who were extraordinary in their 

tenacity and survival. I’m surrounded by artists 

who are equally as passionate about our 

culture, and who use their own experiences as 

contemporary Aboriginal men and women to 

bring a new perspective to ancient lore.

The remarkable story of Woollarawarre 

Bennelong is one that resonates deeply. He 

was a traditional man who was, against his 

initial will, shown a European way of life, and 

became an intermediary between his clan and 

the colonialists. It was a duality that cost him 

dearly on both sides. Never quite belonging to 

his new tribe, and earning suspicion from the 

old, Bennelong paid the price of first contact 

by being exiled from both communities.

The question of how we move forward while 

still being connected to our culture and 

heritage has inspired much of my life’s work. 

Bennelong is in all of us, as we navigate the 

ancient and the modern elements of our lives. 

More than two centuries after his death, telling 

his extraordinary story and sharing his journey 

is a powerful reminder that there is a still a long 

way for us to go before we can say we’re at a 

place of true equality.

I am indebted to the talents and generosity 

of Bangarra’s dancers, who have helped me 

create this work. They inspire the stories we 

tell, coming from a multitude of clans from 

across the country, bringing language, songs 

and dances from their Elders to enrich our 

songline. Their spirit makes Bangarra stronger. 

Thank you to Beau Dean Riley Smith for taking 

the journey of Bennelong with me, for his 

curiosity and commitment to discovering the 

many facets of this fascinating man. Thank 

you also to Daniel Riley and Elma Kris, who 

have brought a special energy to this creative 

process.

 

Thank you to my creative clan for listening to 

my ideas and bringing them to life. Our Set 

designer, Jacob Nash, is a fantastic artistic 

partner who innately understands how to 

create a sense of place and time, with the right 

balance of beauty and theatre. Composer Steve 

Francis has created a moving and inventive 

score that evoked a kinetic response in our 

dancers. The magical Jennifer Irwin does the 

impossible every year, and for this production, 

designed and made hundreds of costumes that 

depict both sides of colonial history. Lighting 

designer Nick Schlieper has worked with us 

numerous times and it was a pleasure to have 

him back illuminating Bennelong, adding 

another sensory layer. 

Production Manager Kayne Johnson has done 

an amazing job ensuring each on stage element 

is as we imagined. Thank you to our rehearsal 

director Anton for looking after the dance 

ensemble with so much care and keeping us 

on schedule, and to all of our Safe Dance team 

and dance teachers who have done such an 

incredible job.

There are two people who assisted me 

enormously with shaping Bennelong. 

Muruwari/Eora man and cultural consultant 

Matthew Doyle was invaluable in sharing his 

CHOREOGRAPHER’S NOTE
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peoples’ stories and re-awakening the song of 

Bennelong. We have been a part of each other’s 

lives for over 30 years, and I am very thankful 

for his support and guidance. 

Dramaturg Alana Valentine (who worked  

with us on 2014’s Patyegarang and 2011’s 

ID) has been instrumental in fleshing out the 

structure and characters and Bennelong is 

richer for her expertise. She is a wonderful 

listener, and I always learn so much from 

working alongside her.

It has been just over a year since my brother 

David passed away, and we all miss him dearly. 

His memory, his spirit and his legacy continues 

with every step we take on the stage.

Lastly, thank you to my Bangarra family, Board 

and colleagues for your support and passion 

for what we do. I am especially indebted to our 

Executive Director Philippe Magid for his support 

and encouragement.

I hope you all enjoy Bennelong tonight.

Stephen Page

Artistic Director

Bangarra Dance Theatre



Writing original music for any production is 

always a journey of discovery and Bennelong 

is no exception. When Stephen and I had our 

first meeting, he told me he was interested in 

creating a work that not only honoured the 

amazing story of the man himself and those 

around him, but also one that spoke to the past 

and the present. A work that was both narrative 

and yet abstract; operatic one moment and 

intimate the next. For me it was a challenge that 

was exciting and equally scary. 

On the anniversary of David’s passing, we 

watched an interview with him where he talked 

about the process of writing. He spoke of sitting 

for days in the studio trying to create without 

joy and then how sometimes music just flowed 

through him and a new piece would come 

together in a matter of hours. I’ve always said 

that I don’t really know where the music comes 

from, so hearing David’s thoughts reassured 

me that if it wasn’t coming that I should try and 

be patient because it could at any time. I had 

hoped to honour his legacy on this production 

and I will admit that when I was blocked I would 

often ask for his help and some of the resulting 

music that “flowed through me” I felt was a gift 

from him. Of course, as was his way, sometimes 

he would tell me ‘You’re on your own … you’ll 

be right” as a way of pushing me to strive for 

something better. If you have a keen ear, you  

will hear a couple of tributes to his music in  

this score.

Many creatives speak of the value of 

collaborators but on this production I cannot 

stress enough the importance of them. 

Firstly Stephen Page. We have spent time 

every day since starting this journey riffing, 

investigating, laughing and inspiring each other. 

His amazing storytelling and imagery are the 

core of this work and have informed the music 

more than I can express. On top of this, the layer 

he adds to the music with his choreography 

always amazes me. Watching his work during 

rehearsals inspired me to aim higher as I created 

music for the upcoming chapters.

Matthew Doyle is an exceptional human whose 

personal quest to rekindle his culture has been 

instrumental in so much of the creation of 

Bennelong. He has shared with me not only his 

stories and language but also his beautiful voice 

and original songs that have elevated the music 

to new heights.

Alana Valentine is a friend and a gifted 

playwright. I wasn’t sure how Alana’s work might 

be incorporated into the score but in the end 

her words have been an unexpected highlight. 

Whether it’s the scrambling of her poem in 

Rewind/Onslaught/Repatriation, the reimagining 

of a working chant in Responding or the spoken 

word of Hunter in Rejection, Alana’s input has 

been instrumental in pushing me to create what 

I hope are some very unique pieces.

I have tried to create an eclectic score so 

alongside the more expected Bangarra music, 

don’t be surprised when you hear some strains 

of Rule Britannia, a touch of Waltzing Matilda, 

some Haydn and a rekindling of a salty old sea 

shanty.

I also need to make a shout out to all the 

performers especially the dancers who have 

contributed to the soundtrack, the David Page 

Fellowship recipient Tristan Field for all his help 

with the research and also to Jake Nash, stage 

manager Matthew Schubach and Bangarra’s 

rehearsal director Anton for their support.

I hope you enjoy.

Steve Francis

Composer

MUSIC NOTE
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BENNELONG 
MUSIC CREDITS

Music composed and 

performed by Steve 

Francis except:

BIRTH OF 

BENNELONG

Vocals and language 

words Matthew Doyle

Vocals Sydney 

Philharmonia Choir

WANGAL/ 

VACCINATE

Language words 

Matthew Doyle

SMELL

Language words 

Matthew Doyle

Voices Beau Dean Riley 

Smith, Waangenga 

Blanco, Elma Kris

REWIND

Vocals language/

words/melody Mathew 

Doyle

Words Alana Valentine

Voices Daniel Riley, 

Tara Gower, Yolande 

Brown, Jacob Nash

RESPONDING

Words Alana Valentine

Lead Vocal  

Lachlan Bell

Response Vocals 

Bangarra Mens Choir

Violin and Accordion 

Clare O’Meara 

ONSLAUGHT

Words Alana Valentine

Language words 

Matthew Doyle

Voices Daniel Riley, 

Tara Gower, Elma Kris

RESISTANCE

Language words 

Matthew Doyle

Vocals Bangarra Choir

Vocal arrangement 

and coaching Iain 

Grandage

Protest Voices 

Courtesy of ABC News, 

SKY NEWS, Gary Foley, 

Sue McCluskey,

Malarndirri McCarthy, 

Michael Anderson

REJECTION

Words Alana Valentine

Voice Hunter Page-

Lochard

CROWN

Featured Music  

Haydn Symphony  

94 2nd Movement

Vocals/language 

words/melody 

Matthew Doyle 

REPATRIATION

Words Alana Valentine

Voices Daniel Riley, 

Tara Gower

WIVES

All Vocals  

Yolande Brown

Voices Elma Kris, 

Deborah Brown, 

Jasmin Sheppard, 

Yolanda Lowatta, Rika 

Hamaguchi

1813

Vocals/language 

words/melody 

Matthew Doyle

Voice Beau Dean Riley 

Smith



BACKSTAGE PASS
“Bennelong has challenged me, and the whole creative team, to 

push deeper and ask harder questions to discover who Bennelong 
really was and how his legacy lives with us today. As a traditional 

man whose life changed forever through the arrival of the First 
Fleet, he faced challenges that no Aboriginal man had encountered 

before. For me, his legacy and spirit are ever present on this Country 
and I hope the design for Bennelong begins to reflect these ideas; 

sacred, contemporary and strong.”

JACOB NASH, SET DESIGNER

“Bennelong may be a far better known figure than Patyegarang, but 
it’s amazing how much we don’t know about him. Yet he played such 
a central role in the first relations between black and white people 
in this country. Once again, it’s left to Bangarra to do what they do 
so well – imaginatively fill in the gaps in their unique style of dance 

theatre. Working with Stephen, the rest of the creative team, and this 
stunning group of dancers, has been a great pleasure.”

NICK SCHLIEPER, LIGHTING DESIGNER

“Bangarra costumes are designed knowing they will be layered with 
ochre night after night – they transform into living, moving works 

of art. Every dancer is so individual that the costumes can look 
completely different to how they started. I love this process as I’m 
inspired by texture and fabrics and seeing them evolve throughout 

the season, and it means each costume tells its own story.”

JENNIFER IRWIN, COSTUME DESIGNER
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A HISTORY OF BENNELONG

1764

Approximate birth of Wongal 

man Woollarawarre Bennelong 

(also Baneelon, Wogultrowey, 

Wolarrabarrey, Boinba, 

Bundebunda). His sisters are 

Munanguri (Carangarang), 

Warreweer, and Wurrgan. His 

partners are Kurubarabulu, 

Barangaroo and Borong.

JANUARY 26, 1788

British invade and, without a 

treaty and in denial of 50,000 

years of Indigenous settlement, 

improperly apply terra nullius 

and establish a colony by 

occupation, naming it after 

the Lord (Viscount) Sydney, 

Secretary of State for the  

Home Office.

DECEMBER 29, 1788

Arabanoo captured and  

held captive in the colony  

until his death from smallpox  

in May 1789.

APRIL, MAY 1789

Watkin Tench, writing in the 

The Settlement at Port Jackson 

observes, “An extraordinary 

calamity was now observed 

among the natives. Repeated 

accounts brought by our boats 

of finding bodies of the Indians 

in all the coves and inlets of the 

harbour, caused the gentlemen 

of our hospital to procure some 

of them for the purposes of 

examination and anatomy.” 

Bennelong later reports to 

Governor Phillip that more 

than half of the Eora clans are 

claimed by the illness. Nanbaree 

and Boorong, both children, 

survive the epidemic and 

continue to live in the colony.

NOVEMBER 1789

Governor Phillip orders 

two natives to be captured 

and brought to the colony. 

Bennelong and Colebee are 

shackled. Colebee escapes 

almost immediately, Bennelong 

remains until May 1790.

SEPTEMBER 1790

200 Eora people from several 

tribes, had gathered on Manly 

beach to feast on the carcass 

of a whale. Lieutenant Henry 

Waterhouse, who was present 

describes in An Account of 

Governor Phillip being wounded 

in September 1790 at New South 

Wales what happens when he 

and Governor Phillip land on 

the beach and reconnect with 

Bennelong, whom they have 

not seen for several months. 

“Benalong on the Governors 

going up had a remarkable 

good spear which the Governor 

asked him for but he either 

would or could not understand 

him but took it & lay’d it down 

in the grass. The Nativs now 

seem’d closing round us which 

the Governor took notice of, & 

said he thought we had better 

retreat as they had formed a 

crescent with us in the center…

Just as we were going Benalong 

pointed out & name several 

Nativs that were near, one 
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in particular to whome the 

Governor presented his hand & 

advanced towards him, at which 

he seem’d frighten’d & seis’d the 

spear Benalong had laid in the 

grass, fixed his throwing stick 

& immediately threw it with 

astonishing violent, all those 

that were near made off with 

the greatest precipitation”. The 

spear took Phillip above the 

right collarbone, penetrated his 

body and emerged lower down 

his back, close to his backbone. 

Waterhouse tried to break the 

long spear shaft which jammed 

into the sand as Phillip tried to 

run. He broke it and they ran for 

the boat.

OCTOBER, 1790

After the spearing, which  

Phillips survives, and is 

understood by some historians 

as a ceremonial act of 

conciliation, Eora countrymen 

“come in” to the colony in  

large numbers. 

DECEMBER 1790

Bidjigal warrior Pemulwuy 

spears and kills John McIntyre, 

Governor Phillip’s hated 

gamekeeper. Phillip orders 

reprisal beheadings, Tench 

argues for capture, the 

expeditions fail. William Dawes 

refuses to take part in further 

expeditions and is ordered to 

return to England.

1791

A brick hut, 3.6 m2 is built for 

Bennelong on the eastern point 

of Sydney Cove, now known as 

Bennelong Point. Bennelong’s 

wife, Barangaroo, dies from 

complications after the birth of 

Bennelong’s daughter Dilboong.

1792

Bennelong and Yemmerawanye 

accompany Governor Phillip to 

England. Yemmerawanye dies 

and is buried in Eltham, England.

1795

Bennelong returns to Australia.

1796

Bennelong writes a letter to 

former patrons in London asking 

for gifts of reciprocity. “Sir, I am 

very well. I hope you are very 

well. I live at the governor’s. I 

have every day dinner there. I 

have not my wife; another black 

man took her away. We have 

had muzzy doings; he speared 

me in the back, but I better now; 

his name is Carroway. All my 

friends alive and well. Not me go 

to England no more.”

1813

Bennelong dies, buried on the 

estate of James Squire.

*quoted sources appear as 

originally published, including 

spelling and grammar



Stephen Page’s remarkable artistry is 

fed by a stream of imagination, visions, 

ancestral knowledge, lived experience and 

experimentation. As dramaturg on Bennelong, it 

has been my role to funnel both information and 

inspiration into his already vital flow of unique 

insights and creative energy. 

In approaching the story of Woollarawarre 

Bennelong, we began by acknowledging that 

Bennelong is a contested figure, disputed 

about by historians and countrymen, a revered 

ancestor and a person who lived and walked and 

fished and had a sacred, custodial relationship 

to the land. But Bennelong’s life and his name 

have also become a symbol, a shorthand for a 

kind of interlocutory conflict, an idea onto which 

otherness and difference, prejudice and racism 

has been, and can still be, projected. There is a 

plethora of writing, images and opinion about 

this Wongal man who was snatched from the 

water while fishing in 1789, kept in chains in the 

early settlement and later travelled to England 

with Governor Phillip in 1792. 

Stephen and I explored voices from the early 

colony, among them Watkin Tench’s The 

Settlement at Port Jackson, as well as Inge 

Clendinnen’s Dancing with Strangers, Keith 

Vincent Smith’s Bennelong, Kate Fullagar’s 

Bennelong in Britain, Jack Brook’s The Forlorn 

Hope: Bennelong and Yemmerawanye go to 

England, Bennelong: first notable aboriginal  

a report by John Kenny of the Royal Australian 

Historical Society as well as Michael Sedunary’s 

clever The Unlikely Story of Bennelong  

and Phillip. 

We listened to Bennelong Sings from ABC 

Radio with its remarkable contribution by 

Muruwari man Matthew Doyle and Bundjalung 

man Clarence Slockee of a recreation of 

Bennelong and Yemmerawanye’s song in 2010. 

We read newspaper reports about the finding 

of Bennelong’s ‘grave’ in Putney on the former 

estate of brewer James Squire, as well as 

drawing on the perspectives and opinions of 

custodians of living Eora culture, knowledge 

that is communicated in spirit and bodies and 

language and well as English words. 

Stephen’s genius as a theatre maker is to 

understand and acknowledge and draw from 

the historical record, but as with so many 

Bangarra productions, to use it as a point of 

departure from which to take off into his own 

experience and that of his remarkable dancers. 

To ask questions about the frustrations, joys, 

compromises, griefs and survival dimensions 

of contemporary life for First Nations people. 

In this way the living dance of flesh and 

movement and voice and music that has 

become Bennelong gestures to the facts of the 

man Bennelong’s history but has no intention 

to be an historical recreation and only loosely 

a chronology of the events of his life. Instead 

Bennelong is both a particular individual and 

a bold abstraction, a burden, a role model, a 

victor, a tragedy, a signpost to the future and  

an opportunity for contemporary ritual  

and ceremony.

As well as the work of historians and others,  

I sometimes send Stephen information as 

poems. They are a way to infuse his day and  

his work with beauty, and artistry as well as 

brevity. Intended only for his eyes, I have been 

intrigued that some of them became useful  

tools for Stephen to work with Steve Francis on 

the music and inspire sections of the narrative. 

They have been taken by Steve and the dancers 

and made their own – sieved through the 

bodies and voices of a living culture – claimed 

and changed, just as Stephen has done by 

transforming the historical Bennelong and 

conjuring him to life, to breath, to honour in this 

landmark new dance theatre work for 2017.

Alana Valentine

Dramaturg

DRAMATURG’S NOTE
I am clay, hardened by hope, softened by dreams.
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She liked the smell of campfire smoke and fanned it 

toward herself with rolling fingers

Her body had a perfume all its own

She made fish hooks out of shell

She wrapped her babies in the softest paperbark 

When her body was burned it produced black smoke

Her tears were salty and ran into her mouth

Her smile was like a long line cast into deep green water

ALANA VALENTINE







Stephen is a descendant of the Nunukul people 

and the Munaldjali clan of the Yugambeh Nation 

from South East Queensland. In 1991 Stephen 

was appointed Artistic Director of Bangarra 

Dance Theatre, and he celebrated his 25th 

anniversary in the role in 2016. Bennelong is his 

24th work for the company. Stephen continues 

to reinvent Indigenous storytelling both within 

Bangarra and through collaborations with 

other performing arts companies; notably, 

directing the Indigenous sections for the 2000 

Sydney Olympic Games Opening and Closing 

Ceremonies. 

Stephen directed the chapter Sand in the 

feature film The Turning in 2012 and was Artistic 

Associate for Sydney Theatre Company’s 

production of The Secret River as part of the 

Sydney Festival. He also choreographed the 

feature films Bran Nue Dae (2009) and The 

Sapphires (2011). His first full-length film Spear 

premiered at the Toronto International Film 

Festival to great acclaim before screening at 

various arts festivals around Australia.

To celebrate Bangarra’s 25th anniversary in 

2014, Stephen choreographed Patyegarang. 

In 2015, Stephen curated Bangarra’s new 

work lore and was awarded a Honorary 

Doctorate of Creative Arts by the University 

of Technology Sydney. The following year, as 

well as premiering his new work Nyapanyapa, 

he was awarded the 2016 NAIDOC Lifetime 

Achievement Award and JC Williamson Award 

at the Helpmann Awards. In June 2017 he was 

appointed an Officer of the Order of Australia 

(AO) for his service to performing arts and 

contemporary dance, and for presenting 

Indigenous arts to the world.

STEPHEN PAGE
ARTISTIC DIRECTOR

— ARTIST BIOGRAPHIES —

Jacob is a Murri man who grew up in Brisbane. 

He graduated from the NIDA Design Course in 

2005. He designed of earth & sky for Bangarra 

in 2010, winning a Green Room Award for Best 

Design in Dance, and was appointed Artist-

in-Residence at Bangarra Dance Theatre the 

following year. His current role is Head of Design. 

In 2011 Jake designed the set for Belong, and 

received a Green Room Award nomination. 

He has created the sets for each of Bangarra’s 

annual productions since, including Warumuk – in 

the dark night for their collaboration with The 

Australian Ballet, Terrain, Blak, Dance Clan 3, 

Patyegarang, lore and OUR land people stories.

Jake’s other theatre credits include The 

Lonesome West, Ruben Guthrie and Jesus 

Hopped the ‘A’ Train (BSharp); Yibiyung and 

Ruben Guthrie (Belvoir St Theatre); Macbeth 

(Bell Shakespeare); The Removalists, Tusk Tusk/ 

Like a Fishbone (Sydney Theatre Company) and 

Romeo and Juliet (Sydney Theatre Company – 

Education); Rainbow’s End (Parramatta Riverside 

Theatre); Into: Belonging (Sydney Festival/ 

Parramatta Riverside Theatre). In 2006 he  

wrote and directed Blood Lines, a five-minute 

short film. 

Adding to his stage credits, Jake was the 

specialist production designer and creature 

designer on Cleverman season 1 and production 

designer and creature designer for season 2; 

was the Production Designer for Spear, Stephen 

Page’s directorial film debut in 2015; has been 

the Design Director for the past four Vivid 

Sydney video installations; and is responsible for 

the beautiful illustrations that adorn the Bangarra 

merchandise range. 

JACOB NASH
SET DESIGNER



Steve is a composer and sound designer 

originally from Adelaide. An opportunity 

to produce and mix David Page’s work on 

Alchemy for The Australian Ballet in 1997 led 

to an ongoing collaboration with Bangarra. 

The Bennelong score will be his eleventh  

for Bangarra. 

As composer and sound designer, he has 

also worked with Sydney’s premier theatre 

companies, including Sydney Theatre 

Company, Melbourne Theatre Company, 

Belvoir and Griffin. He has composed for a 

number of films, including The Turning, the 

multi award-winning dik, Leah Purcell’s She 

Say, the Dendy Award-winning film Black 

Talk, Berlin Festival winner Djarn Djarns, 

the MMF Award-winning documentary Mr 

Patterns, the AFI Award-winning short film 

Box and the documentaries How the light 

Gets in, Macumba and Picture the Women.  

For television, Steve has scored for the 

Channel Nine series Cops LAC, the mini-series 

Dangerous for Fox and the internationally 

released series Double Trouble. With David 

Page, Steve also composed and produced 

music for the Sydney Olympic and World Cup 

rugby opening ceremonies. As well as two 

nominations for sound design, Steve has won 

two Helpmann Awards for Best Original Score 

for two Bangarra productions (Walkabout, 

2002 and Belong, 2011 with David Page). He 

has also won two Sydney Theatre Awards for 

Best Music and Sound Design.

STEVE FRANCIS
COMPOSER
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Australian costume designer Jennifer Irwin’s 

career spans 38 years designing for drama, 

opera, dance & ballet as well as the largest 

spectacular events ever staged in Australia.

Jennifer was nominated for Best Costume 

Design 2016 AACTA Awards for her work on 

Spear the feature film. Jenny designed the 

costumes for Dirty Dancing, the musical, still 

playing to packed audiences worldwide after 

16 years. Dirty Dancing broke all pre box office 

records for any show ever staged on London’s 

West End.

Costume commissions in Australia include 36 

ballets for Sydney Dance Company, 26 years 

repertoire for Bangarra Dance Theatre, multiple 

works for Sydney Theatre Company, The 

Australian Ballet, Melbourne Theatre Company, 

Belvoir, Royal New Zealand, Australian Dance 

Theatre, West Australian Ballet, Queensland 

Ballet & Opera Australia. Jennifer designed 

costumes for the Awakening segment of the 

Sydney 2000 Olympic Games, co-designed all 

the costumes for the Sydney 2000 Olympic 

Games Closing Ceremony & the official 

ceremony commemorating the Federation of 

Australia 2001.

Jennifer’s work has been staged live on stage 

in over 70 countries, over 500 cities, venues 

including The Royal Opera House, London, 

Lincoln Center NYC, City Center NYC, Brooklyn 

Academy of Music & Sydney Opera House. 

Jennifer has been recognized for her 

contribution to Australian design with multiple 

Helpmann, Green Room, Australian Dance 

awards & nominations.

JENNIFER IRWIN
COSTUME DESIGNER
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Nick Schlieper has designed for all of the 

major performing arts companies in Australia 

and works regularly internationally. Previous 

lighting designs for Bangarra include, 

Patyegarang, Unaiapon, Boomerang and Bush. 

Recent designs for Sydney Theatre Company 

include set and lighting for Endgame, Face 

to Face, and Baal, and lighting for Chimerica, 

The Present (Sydney and Broadway), All My 

Sons, A Flea In Her Ear, King Lear, Macbeth, 

Rosencrantz and Guildenstern are Dead, 

Waiting for Godot (Sydney and London), Big 

and Little (Sydney, London, Paris and Vienna), 

The Season at Sarsaparilla, and War of the 

Roses. For Melbourne Theatre Company: 

Macbeth, Hamlet, Richard III, Poor Boy, Ninety, 

The Visit and set and lighting for Death And 

The Maiden and North By Northwest. He 

designed set and lighting for Malthouse’s 

Pompeii LA and Belvoir Street’s Royal David’s 

City. He lit Priscilla Queen of the Desert in 

Australia, on Broadway and in London and 

Love Never Dies in Sydney, Melbourne, Tokyo 

and Hamburg. His work in opera includes 

Tosca, Turk in Italy, Don Giovanni, Nabucco, 

Tannhäuser, Il Trovatore, L’elisir d’amore, 

and Falstaff for Opera Australia; and he 

was Lighting and Associate Set Designer 

of Australia’s first Ring Cycle in Adelaide in 

2004. Other international work includes Billy 

Budd and A Midsummer Night’s Dream at the 

Hamburg State Opera; The Hostage for the 

RSC; The Government Inspector for Theatr 

Clwyd; Armut, Reichtum, and The Ginger 

Man in Hamburg; Kasimir und Karoline and 

NICK SCHLIEPER
LIGHTING DESIGNER

Lea’s Hochzeit in Vienna; Michael Kramer 

and Ein Florentinerhut in Berlin; Macbeth 

and Peer Gynt in Munich; Uncle Vanya and 

Private Confessions for the National Theatre 

of Norway; Othello for Capetown Opera; and 

Hedda Gabler, Uncle Vanya, The Maids, and A 

Streetcar Named Desire in New York. He has 

received six Green Room Awards, five Sydney 

Critics’ Awards and four Helpmann Awards.
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Alana Valentine previously worked as 

a dramaturg with Bangarra in 2014 on 

Patyegarang and in 2011 on ID (from Belong). 

Her most recent award nomination is Ladies 

Day for the Nick Enright Prize for Drama in 

the 2017 NSW Literary Awards. She is also the 

recipient of a 2017 Errol Award, the Tasmanian 

Theatre Awards, for The Tree Widows which 

received the Best Writing in a Professional 

Production Award as well as the Judges Award 

for ‘creative integration of community, culture 

and heritage’. Alana was also nominated for 

best director for a Professional Production for 

that work. Barbara and the Camp Dogs, co-

written with Ursula Yovich will be produced by 

Belvoir in December 2017 and Venus Theatre 

Company in the USA will world premiere The 

Ravens in November 2017. An extensive national 

tour of the Merrigong Theatre Company’s 

Letters to Lindy is planned for 2018. In 2013, 

Alana won three AWGIE Awards, including the 

Major AWGIE, the inaugural David Williamson 

Prize and the Youth and Community Theatre 

AWGIE for Grounded. Alana has collaborated 

with many of Australia’s most highly regarded 

First Nations artists including Romaine 

Moreton, Aunty Rhonda Dixon-Grovenor, 

Wesley Enoch, Andrea James, Christine Anu, 

Deborah Mailman, Emma Donovan, Roxanne 

MacDonald, Wayne Blair, Casey Donovan, Lou 

Bennett and Leah Purcell. She is known for 

her rigorous use of research, evident in her 

2010 play about kidney disease in Central 

Desert mob, Head Full of Love and 2007’s 

Parramatta Girls at Belvoir about the infamous 

Girls Training School, Parramatta. Alana is co-

recipient of the 2017 Charles Perkins Centre 

Writing Fellowship.

ALANA VALENTINE
DRAMATURG

Anton joined Bangarra in mid-2015 and brings 

20 years of experience within the dance industry 

to the ole of rehearsal director. He has worked 

prolifically within the industry as an artistic 

director, performer, choreographer, movement 

director and dance teacher. His commissions and 

choreographies include major dance and theatre 

projects, arts festivals projects, live TV events, 

dance on film, TV commercials, music videos and 

multimedia dance projects. 

His teaching credits include Sydney Dance 

Company, The Australian Ballet, Legs on the 

Wall, TASDANCE, Expressions Dance Company, 

Dance North, Australian Dance Theatre, 

Australian Opera, Sydney Theatre Company 

and Beijing Modern Dance LTDX, Dream Dance 

Company, Tanya Pearsons, Brent St, Ev and Bow, 

Studio Tibor, AC Arts South Australia, Australian 

Centre of Physical Education, NAISDA, Western 

Australian Academy of Performance Arts, 

Queensland University of Technology and QL2. 

Over the last two years at Bangarra, Anton has 

extended the Safe Dance program to include 

new warm up and warm down protocols, created 

new dance training and coaching opportunities 

through the Russell Page Graduate Program, 

and encouraged professional development 

for dancers through leadership and teaching 

opportunities. Anton has assisted with 11 

Bangarra works, including main stage seasons 

of lore (2015), OUR land people stories (2016), 

Bennelong (2017), regional tours of Kinship 

(2015) and Terrain (2016 / 2017) and Ochres 

(2015). He has also assisted with international 

tours to Istanbul, Paris and New York.

ANTON
REHEARSAL DIRECTOR
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Elma was raised on Thursday Island 

(Waiben) in the Torres Strait. Her clan is 

from the North Western and Central Islands 

of the Torres Strait.

Elma has had a rich and rewarding career as 

a dancer, choreographer, actor and teacher. 

She studied at NAISDA and joined Bangarra 

in 1999.

 

Her many choreographic credits include 

Bupau Ipikazil and Bupau Mabigal (NAISDA 

1994) Malu (Bibir dance company, 1998), the 

Torres Strait Island element of the Sydney 

Olympics Opening Ceremony (2000), 

Emeret Lu (Bangarra, True Stories, 2007) 

and About (Bangarra, Belong, 2011). Elma’s 

film credits include Oscar and Lucinda,  

Reef Dreaming, Farscape and Spear. 

In 2007 Elma won a Deadly Award for 

Dancer of the Year and in 2008 performed 

the title role in Mathinna. In 2015 she 

was one of five artists who took part in 

Unsettled, an exhibition at the National 

Museum of Australia. In 2016 Elma played 

the title role of Nyapanyapa Yunupingu 

in Stephen Page’s Nyapanyapa, part of 

Bangarra’s triple bill OUR land people 

stories.

Deborah is a descendant of Wakaid Clan, Badu 

Island, the Meriam people of Murray Island, 

and also proud of her Scottish heritage. Born 

in Brisbane, her totems are Beizam (the shark) 

and the moth.

Deborah joined Bangarra in 2003. Her career 

highlights include returning to Country — 

including Mer Island and Yirrkala, performing 

in Brooklyn Academy of Music’s Harvey 

Theatre and Théâtre du Châtelet in Paris with 

an Australian Ballet co-production.

In 2013 Deborah won the Helpmann Award 

for Best Female Dancer in a Dance or Physical 

Theatre Production for Terrain. Later that year 

she made her choreographic and directorial 

debut, creating a short dance film titled dive 

for Bangarra’s season of Dance Clan 3, going 

on to create I.B.I.S as part of the lore national 

season in 2015. 

Her inspiration comes from her family, 

especially her parents who come from 

opposite ends of the world, with cultural 

backgrounds that enrich her and teach her  

to celebrate her heritage.

DEBORAH BROWN   ELMA KRIS
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Waangenga is a descendant of the Mer 

Island people and of the Pajinka Wik, Cape 

York.

After studying at NAISDA, Waangenga 

was invited to join Bangarra in 2005. His 

highlights include the company’s return to 

Meriam Mer in the Torres Strait Islands to 

perform Emeret Lu by the ocean and also 

dancing on the football field in Yirrkala for 

the community.

 

In 2012, Waangenga was nominated for a 

Helpmann Award and Greenroom Award 

for Male Dancer of the Year. He won 

an Australian Dance Award and Green 

Room Award for his performance in 

2014’s Patyegarang. In 2015 he made his 

choreographic debut with I.B.I.S as part  

of the lore program and appeared in the 

film Spear.

 

Waangenga is continually inspired by 

the richness of Indigenous culture, and 

sustaining it through dance, the rawest 

form of expression known to man.

Tara is a Yawuru woman from Broome 

with Aboriginal, Filipino, Irish and Spanish 

ancestry. She joined Bangarra in 2006. 

Highlights for Tara include performing at 

Sadler’s Wells in London, performing Rites 

in Paris, Awakenings in New York, returning 

to her home in Western Australia to perform 

for her family and being nominated in Dance 

Australia’s Critic Choice Awards as Dancer 

to Watch.

 

She created her first choreographic work 

Nala, for Bangarra’s Dance Clan 3 in 2013. 

Tara has also appeared in the film Bran Nue 

Dae (2010) and in Dan Sultan’s music video 

for Under Your Skin.

 

Tara believes growing up on Yawuru Country 

has given her the strength to pursue her 

dreams into reality.

TARA GOWERWAANGENGA BLANCO
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Leonard is a descendant of the Bidjara, 

Kulalli, Gungalhu and Jarruwa clans 

from Central Queensland. He was born 

in Ipswich, Queensland and his other 

bloodlines are Chinese, Malaysian and Irish.

Leonard joined Bangarra in 2006. His 

highlights are performing in Arnhem Land, 

touring internationally and performing for 

his family. He also performed in the feature 

film Spear in 2015. Leonard’s hero is his 

foster mum, who opened his spirit  

to dance.

Daniel is an Indigenous man who traces his 

heritage back through the Wiradjuri nation 

of Central New South Wales. 

Since graduating from Queensland 

University of Technology in 2006, Daniel 

has danced for Leigh Warren & Dancers, 

Bangarra Dance Theatre, Fabulous Beast 

Dance Theatre UK and New Movement 

Collective UK. He has been nominated for 

Best Male Dancer at the Australian Dance 

Awards (2010, 2013) and for Deadly Dancer 

of The Year at The National Aboriginal and 

Torres Strait Islander Deadly Awards (2010, 

2012 & 2013). Daniel’s film credits include 

Dan Sultan: Under Your Skin and Stephen 

Page’s Spear, where he made his film debut 

as well as working as Director’s Attachment.

 

His choreographic credits include QL2 

Youth Dance Company (2013), Queensland 

University of Technology (2013), Third Row 

Dance Company UK (2014), Louisville Ballet 

USA (2015) and Sydney Dance Company 

(2015).

 

Miyagan, part of the 2016 triple bill OUR 

land people stories was Daniel’s third work 

for Bangarra, following Riley (2010) and 

Scar, as part of Blak (2013).

DANIEL RILEYLEONARD MICKELO
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Jasmin is an Aboriginal woman with a mixed 

heritage of Irish, Chinese, and Russian Jewish 

ancestry. Her Aboriginal songlines are from 

the Kurtijar people, from Normanton and 

Croydon in Queensland Savannah country. 

She joined Bangarra in 2007.

Jasmin has a Diploma in Musical Theatre 

from The Dance Factory, Melbourne and in 

2002 Jasmin commenced a two-year period 

of further study in Contemporary Dance 

at NAISDA Dance College, working with 

Indigenous choreographers such as Vicki 

Van Hout and Frances Rings. In 2006 Jasmin 

choreographed, dance and sung in The 

Migrant Project with Curious Works. 

Her career highlights include performing the 

title role in 2014’s Patyegarang and dancing 

under the night sky in front of Indigenous 

rural communities throughout Australia.

Macq, part of the 2016 triple bill OUR land 

people stories, was her first choreographic 

work for Bangarra and premiered as part of 

the Dance Clan 3 program in 2013.

Jasmin’s career in dance reflects her deep 

connection to her culture, to art, and to spirit.

Tara is a descendent of the Munualdjali clan, 

with a mixed heritage of Scottish and Irish. 

Tara was born and raised in Darwin, and whilst 

growing up there, she had the opportunities 

to work with the dance community and 

companies, highlights include Gary Lang NT 

dance company, TRACKS and other youth 

dance projects. Working with these groups 

gave her invaluable professional experience 

and led her to have the opportunity to 

connect with Indigenous communities, 

through performing or teaching workshops. 

Tara completed a Bachelor of Dance 

Performance at the Adelaide Centre of the 

Arts. She highly respects and values the 

teachers that work there and the knowledge 

that was gained and the opportunities 

to work with international and national 

choreographers.

Tara joined Bangarra in 2011 and her highlights 

are incredibly varied; from the daily company 

classes to the creative process that is 

undergone for the new work produced each 

year. Tara enjoys workshops and performing 

in communities around Australia, and her lead 

performance in Brolga in her hometown of 

Darwin is a memory she will always treasure. 

Performing Ochres for the 21st anniversary of 

the work was also a special moment in Tara’s 

dance career, as was working with Stephen 

Page and Greg Barrett to be a part of the Clan 

dance photography book. She is honoured to 

be able to travel nationally and Internationally 

and to share her culture and stories to 

audiences in community, Australia and  

around the world.

TARA ROBERTSONJASMIN SHEPPARD            
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Kaine is a proud descendant of the Arrernte 

people of Harts Range in the Central Desert 

region of the Northern Territory. He also 

celebrates his Croatian and Afghan ancestry. 

He joined Bangarra in 2011.

Kaine studied at both NAISDA and the 

Aboriginal Centre for the Performing Arts 

(ACPA), graduating with an Advanced 

Diploma in the Performing Arts, majoring in 

Dance. He danced with Expressions Dance 

Company and Leigh Warren and Dancers 

before joining Bangarra. In 2012 he was 

nominated for a Green Room Award for Best 

Male Dancer for his role in Frances Rings’ 

Terrain.

 

Personal highlights include touring 

extensively around Australia and the world 

with Bangarra, including New York, Mongolia, 

Vietnam and Holland. His screen credits 

include Spear, Sharing Stories in Tasmania 

(produced for Qantas) and Dan Sultan’s music 

video Under Your Skin.

 

Kaine is humbled to be part of such a  

special company.

Luke is a descendant of the Kuku Yalanji and 

Djabugay peoples, the Munaldjali Clan of South 

East Queensland and the Meriam people of 

the Eastern Torres Strait Islands. He joined 

Bangarra in 2012.

Luke studied Dance at NAISDA and in 2010 

commenced a Bachelor of Fine Arts (Dance) at 

Queensland University of Technology. Luke has 

danced with the Gerib Sik Torres Strait Islander 

Dance Group (2002) and QL2 (Quantum Leap).

 

In 2012 Luke appeared in Wesley Enoch’s I Am 

Eora for Sydney Festival. That same year he 

joined Bangarra as a trainee dancer. His dance 

highlights with Bangarra are performing Blak 

in Vietnam and performing traditional Yolngu 

dances as a part of a funeral ceremony in front 

of the community.

 

Luke is honoured to be apart of the Bangarra 

family and aspires to be a role model for young 

children both Indigenous and non-Indigenous.

LUKE CURRIE-RICHARDSONKAINE SULTAN-BABIJ
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Beau was born in Dubbo and grew up on the 

South Coast of New South Wales in Culburra 

Beach on Yuin country. He is an Aboriginal 

man from the Wiradjuri Nation of Central New 

South Wales. He joined Bangarra in 2013.

After graduating in 2009 with a Certificate 

IV in Theatre from the Western Australian 

Academy of Performing Arts (WAAPA), Beau 

studied dance at the National Aboriginal 

Islander Skills Development Association 

Dance College (NAISDA). There Beau studied 

the Lester Horton Technique and spent time 

with community on Saibai Island in the Torres 

Strait and on Elcho Island, North East Arnhem 

Land exploring Aboriginal and Torres Strait 

Islander culture and dance.

 

His career highlights include performing Black 

from Ochres for the first time in Vietnam, and 

performing the Wiradjuri solo from ID on the 

Kinship regional tour on Country in Dubbo. 

 

Miyagan, part of the 2016 triple bill OUR land 

people stories, was his first choreographic 

work for Bangarra.

Rikki grew up playing football and studying 

Koshiki Karate and was named Junior World 

Champion in 2000.   

He took his first dance class in 2007 at 

the age of 17 and went on to train at the 

Australian Dance Performance Institute 

(ADPI) and L’Ecole-Atelier Rudra-Bejart and 

the Bejart Ballet Company in Switzerland. 

Rikki has performed with the Brisbane City 

Youth Ballet, Lucid Dance Theatre and 

Televisions shows including Everybody Dance 

Now (2012) and So You Think You Can Dance 

(2014).  

Rikki joined Bangarra in 2014 and has since 

toured nationally (in Patyegarang, lore and 

OUR land people stories), regionally (Kinship, 

Spirit and Terrain) and internationally 

(Holland, Turkey, France and USA).

RIKKI MASONBEAU DEAN RILEY SMITH
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Yolanda was born on Thursday Island and 

grew up in Mackay. She is a descendant of 

Yam Island in the Torres Strait and is also of 

Papua New Guinean and Fijian heritage. She 

joined Bangarra in 2015 as a recipient of the 

Russell Page Graduate Program.

Moving to Brisbane in 2011, Yolanda 

graduated from the Aboriginal Centre for 

the Performing Arts (ACPA) in 2013. An 

actor, singer and dancer, her theatre credits 

include MABO, directed by Rachel Perkins; 

Stolen directed by Leah Purcell and Up 

The Ladder directed by Wesley Enoch and 

choreographed by Penelope Mullen.

Yolanda has also appeared in Beguiled for 

the Queensland Symphony Orchestra and 

the Judith Wright Centre commission,  

Danse Noir, both choreographed by 

Penelope Mullen.

Yolanda danced with Ochre Contemporary 

Dance Company in 2014 before joining 

Bangarra. In 2016, Yolanda won a Helpmann 

Award for Best Female Dancer in Sheoak as 

part of the lore program.

Rika is from Broome in Western Australia. She 

is a descendant of the Yawuru, Bunaba, Bardi 

and Jaru people in the Kimberley Region. Rika 

also shares Japanese, Chinese and Scottish 

ancestry.

 

Before joining Bangarra in 2015, Rika studied 

dance at NAISDA Dance College, where she 

was awarded the prestigious Chairman’s 

Award. She has worked with a number of 

choreographers including Iquail Shaheed 

(Horton Technique), Shaun Parker, Craig Bary, 

Frances Rings, Gary Lang, Patrick Thaiday 

and Raymond Blanco, as well as many cultural 

tutors from communities around Australia. 

Since joining the company Rika has toured 

nationally (lore and OUR land people 

stories), regionally (Kinship and Terrain) and 

internationally (Turkey, France and USA).

RIKA HAMAGUCHIYOLANDA LOWATTA
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Tyrel is from Far North Queensland Cairns, 

and is a descendant of the Yirriganydji 

(Cairns), Umpila (Nesbit River), Mamu (Millaa 

Millaa), Kalkadoon (Mt Isa), and KukuTipan 

(Musgrave) peoples. 

In 2011, he moved to Brisbane to begin 

his first formal dance training at ACPA 

(Aboriginal College of Performing Arts) and 

graduated in 2013.

In 2014, he joined Ochre Contemporary 

Dance Company in Western Australia. In 

the same year, he performed in Danse Noir, 

choreographed by Penelope Mullen in 

Brisbane.

In 2015 he spent a year as part of Sydney 

Dance Company’s Pre-Professional Program. 

Tyrel joined Bangarra in 2016, as a recipient 

of the Russell Page Graduate Program. OUR 

land people stories in 2016 was his debut 

season with Bangarra.

Glory is a descendant of Indjalandji Dhidhanu 

and Alyewarre Aboriginal tribes, in the North 

West Queensland, and of Scottish, English, 

Irish, Welsh, Chinese and Spanish heritage. 

Glory joined Bangarra in 2016, one of two 

Russell Page Graduate Program recipients. 

She studied dance at NAISDA.

 

The experience that has made the biggest 

impact on Glory was attending a cultural 

residency, learning and performing cultural 

dance in community on Saibai and Moa 

Islands, in the Torres Strait and Elcho Island, 

North-East Arnhem Land.

Glory first saw Bangarra in 2011’s Belong, and 

it has been a long-held goal of hers to join the 

company. OUR land people stories in 2016 was 

her debut season with Bangarra.

GLORY TUOHY-DANIELLTYREL DULVARIE
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Baden’s family is from Saibai, an island of the 

Torres Strait. He joined Bangarra earlier this 

year, as part of the Russell Page Graduate 

Program.

Baden was part of the contemporary and 

classical ballet companies during his time 

at Newtown High School of the Performing 

Arts. After completing school, Baden went 

on to the Victorian College of the Arts in 

Melbourne to study a Bachelor of Fine Arts 

in Contemporary Dance. During his time 

at the VCA, he worked with a number of 

choreographers such as Antony Hamilton,  

Lee Serle, Maria Randall, Line Limosani, 

Rebecca Hilton and Prue Lang.

In 2016 Baden worked with Russell Dumas as 

part of a collection called Dance Exchange 

and was also invited to attend the Time Space 

Place Choreographic Laboratory. He was a 

participant of the Indigenous Residency at 

Arts House, Dance Massive and most recently 

created a work with Public Art Melbourne for 

their program Test sites.

Ryan is a Biripi, Minang, Bulang and 

Baladgung man born and raised in the town  

of Taree, New South Wales. He joined 

Bangarra earlier this year, as part of the 

Russell Page Graduate Program.

When Bangarra’s Youth Program Team 

conducted a series of workshops at his 

high school, he was inspired to become a 

professional dancer and he began his dance 

training at NAISDA at the age of sixteen. 

During his time at NAISDA, Ryan learnt 

from a number of renowned teachers and 

choreographers. One of Ryan’s training 

highlights was attending a six-week 

Professional Division Summer Intensive at  

the Alvin Ailey American Dance Theatre in 

New York City.

Ryan is looking forward to telling the  

stories of his culture alongside performers 

he has admired for many years during his 

graduate year.

RYAN PEARSONBADEN HITCHCOCK
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Remember us after you’ve left the 

theatre with a piece of beautifully 

designed Bangarra merchandise.

Our women’s and men’s t-shirts are 

joined by a new addition of a kid’s 

tee this season! Emblazoned with a 

boomerang motif created in house 

by our talented Set Designer Jacob 

Nash – responsible for the incredible 

Bennelong sets – these cotton 

threads are a must-have for the 

whole family.

Also new to the Bangarra 

merchandise range: the Bangarra 

trucker cap – a signature Stephen 

Page wardrobe item and rehearsal 

room staple; Bangarra fridge 

magnets, featuring some iconic 

dance images from our archives; and 

an oversized Ochre Cloud black tote 

bag, the perfect size for carrying 

about town, to the gym, library, work 

or dance studio.

You can also relive the magic of 

Bennelong through its music, 

available to own on CD. 

A REMINDER OF YOUR 
SPECIAL EVENING

BUY ONLINE AT  
WWW.BANGARRA.COM.AU/SHOP

TOTE  
$35

POUCH 
$20

KEY 
RING  
$13

T-SHIRTS 
$45
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Arts, its art funding and advisory body. 

Bangarra Dance Theatre is assisted by the 
NSW Government through Create NSW.

Bangarra’s 2017 delivery of Rekindling in Victoria 
is supported by the Victorian Government.

Bangarra’s 2017 international tour to Copenhagen, 
Bonn and Berlin is supported by the Department of 
Foreign Affairs and Trade.

GOVERNMENT PARTNERS

Global Law
Firm Partner



PARTNERS

COMMUNITY PARTNERS

PHILANTHROPIC PARTNERS

Community 
Nights Partner

BENNELONG MEDIA PARTNERS

Community  
Nights Partner



PATRONS

DHULUBANG 
SPIRIT 
PLANNED GIVING 
Anonymous 
Margo Garnon-Williams 
Nicola Kaldor
Keith and Marguerite 
Mobbs
Lynn Ralph
Anne Roussac-Hayne
Neil Roussac 
Stephen Scrogings

 

GUYA 
FISH 
($50,000 & ABOVE)

Robert Albert AO  
and Libby Albert

Sisyphus Foundation 

BILAWI  
SHEOAK 
($20,000—$49,999)

Marion Heathcote  
and Brian Burfitt
Herbert Smith Freehills
Linda Herd
Patterson Pearce 

Foundation 

WIINY 
FIRE 
($10,000—$19,999)

Fiona Stanley 

 

BARGAN  
BOOMERANG 
($5,000—$9,999)

Anonymous 

Alissar Gazal
Robert Hansen and 
Annabelle Farnsworth
Nicola Kaldor
Jane and Russell Kift
Philippe Magid  
and Tracy Bialek
Lyn and Graham 
Maloney
Michael McDaniel  
and Paul Galea
Ngaire Millener
RANT Clothing 
Jenny Schwarz
The Scovell  
Gardner Family 
Penelope Seidler
Victoria Taylor

Wai-Hong Tham 

BIRRIMAL 
BUSH  
($1,000—$4,999)

Anonymous 
Annette Adair
James and  
Belinda Allen
Damaris Bairstow and 
Robin Hutcherson
Shane Batchelor
Susie Bond
Mike Bowen
Susan Burnett
Alison Cameron
Rosemarie Clay
Kerry Comerford
Jane and Robert 
Diamond
Nick Dongas and  
Sarah Whelan
Heather Drew
H Eager C Hodges
Rhonda Fadden
Trish Fanning
Belinda Gibson

Diane Grady
Joanne Griffiths
S & C Hamber
Teresa Handicott
Ben Harlow
Roger Hewitt
Rosemary and 
Dan Howard
David Jonas and 
Desmon Du Plessis
Jana Juanas
Michael and  
Silvia Kantor
John Keane
Leonie Kelleher
Geoff and Catherine 
Lawrence
Elizabeth Loftus
Heather Maclean
Jill Maddox and  
Ian Evans 
Margaret Moreton
Tom Mosby and  
Tony Ellwood
Jo Moss
Cynthia Nadai
Stephen and  
Joanne Norrish
Michael O’Rourke
Mark and Lucy Osborn
Marion Pascoe
Gary Payne
Ian and Diana Plater
Lynn Ralph
Elizabeth Ramsden
Oonagh Redmond
Jill Redmyre
David Robb
Cherie Ross and  
Chris Smith 
Angela Rutherford
Gary Singer and 
Geoffrey Smith
Sue Terry
Peter and Maree 
Thomas

Chris and Cheryl 
Thomas
Michael Thompson
Dominic Thurn
Jane Uebergang
Paul and Christine 
Wand
Derek Watt
Sara Watts
Ellen Waugh
David and Faith 

Weisbrot

GARRABARI 
CORROBORREE  
($500—$999)

Anonymous 
Damian Azzopardi
Graham Baker
Paula Bennett
Minnie Biggs
Mark Blumer
Danielle Bond
Jennifer Bourke
Sarah Brasch
Bob Cleland
Sally Cratchley
Ian and Carol Dance
Mari Davis
Linda D’Bras
Fiona Dewar
Des and Janette Griffin
Jim and Janet Hassell
Wendy Haynes
Liane Heinke
Kaye Hocking
Shirley Hough
Harry Kestin
Amy and Ben Kitts
Yvonne Langley
Mariette Maclurcan
Neil and Ellen 
Macqueen
Nikki Main
Peter McManus

In consultation with Wiradjuri Elders, we have taken inspiration from the word ‘Bangarra’ — a Wiradjuri 

word meaning ‘to make fire’ — to describe the levels of donor support. This use of Wiradjuri language is 

part of Bangarra’s ongoing commitment to  the survival of Aboriginal and Torres Strait Islander languages.

Bangarra Dance Theatre would like to thank the following patrons for their generous contributions.



PATRONS
Hazel Moir
Liz Morell
Deepa Nesarajah
Anne Maree Newbery
Barbara Nowak-Rowe
James O’May and 
Margaret Hawke
Beverley Phillips
Steven Richardson
Julianne Schultz
Andrew Shannon
Chris Shipway and  
Tahn O’Brien
Jann Skinner
Claudia Sloan
Jenny Solomon
Stuart Thomas
Elizabeth Timbery 
Tierney
N S and J S Turnball
Susan-Lee Walker
Susanne Weress
Gary Westbrook

Janine Williams

NARUWIN 
SKIN 
($100—$499)

Anonymous 
Sue Adcroft-Pitt
Jill Aldrovandi
Mike Allen
Alma May Arbuckle
Lorelei Bache
Susan Baggs
David and Nancy Bailin
Katherine Bakos
Melissa Ball
Karen Baskett
Caroline Baum
Anne Beaumont
Julie Bennett
David Biggs
Cecily Bisshop
Chris Blakey
Miriam Blignault
Rebecca Blythman
Catherine Brown

Greg Brunner
Helen Butler
Barbara Caine
Debbie C
Catherine Campbell
Chris Camping
Jacquelin Capell
Tanya Carswell
Janie Carter
Clare Clendinning
Rhiannon Cochrane
Myriam Conrie
Maureen Copeland
Sally Cratchley
Sally Crawford
Sandra Cregan
Craig and Robyn 
Cunningham
Linda Curnow
Rebecca Dal Pra
Carola Dillon
Margaret Duguid
Ruth Dunn
Naomi Edwards
Robyn Elliott
Lesley and Terry Evans
Patricia Feast
Marilyn Anne Forbes
Bradley Freeman
Helen Gilbert
Joan Gillespie
Jill Glenny
Sally L Glover
Ros Gold
Nora Goodridge
Katrina Greenaway
Heidi Groen
Ruth Hamlyn-Harris
Ross Hanrahan
Lesley Harland
Lawrie Harrison
Denise Hellier
Guy Hewer
Robbie Horn
Stuart James
Robin Jenkins
Xing Jin
Les Johnston
Lisa Johnston

Ilse King
Jo Knights
Helen and Michael 
Kolawole
Kerry Laidlaw
David Fran Lambie
Ellen and Peggy 
Langdon
Robyn Lateef
Jane Laws
Roswitha Lipstine
Andrew and Kate Lister
Alison Lockhart
Ardelle Lohan
Amanda Lopez
Clare Maguire
Josephine Maxwell
Helen McCormack
Colin and Jocelyn 
McEown
Betty Meehan
Lillian Melick
Lynne Merrett
Joanna Miles
Jo Miley
Glenn Moore
Brian Mooy
Barry Moran
Michael Moran
Robyn Morris
M Lindsey Napier 
Helen Nicholson
Sally Nicholson
Margaret Norington
Nick O’Brien and 
Shirley Green
Sue O’Brien
Therese O’Brien
Cecile Paris
Ann Parker
Virginia Parker
Timothy and Eva 
Pascoe
Syrie Payne
Rod Pearse
Francisca Pena
Marian Pettit
Matt Potter
Gerard Powell

Diane Prichard
Vanessa Ratard
Aswin Ratheesh
Kate Ravich
Theressa Reed
Judith Rees
Mary Reicher
Peter and Gillian 
Renshaw
Lorraine Richards
Patricia Richardson
Aden Ridgeway
Robin Rodgers
Stephen Rodgers-
Wilson
Gillian Rubinstein
Elizabeth Sakker
Lynne Saunder
Pamela Sayers
Roz Searle
Jane Seymour
Gabielle Sheridan
Leila Shunnar
Angela Skandarajah
Carl Solomon
Sony/ATV Media 
Publishing 
Zsolt Spacsek
Sally Stockbridge
Deb Stow
Naum Tered
Shirley Treloar
Beth Tyerman
Peter Vail
Anthony Van Daalen
Ilaria Vanni
Vera Vargassoff
Eva Venables
Kitty Walker
Rosemary Walls
Ellen Watts
Phil Werchon
Gerald Whitcomb
Alison White
Jane Wilson
Julie Yeend
Joyce Yong

Bangarra Dance Theatre also thanks the many generous donors of less than $100 who support our vision, 

too many to list here. *Correct at 5 June 2017.



SYDNEY  
OPERA HOUSE

Bennelong Point
GPO Box 4274 

Sydney 2001 NSW

Administration (02) 9250 7111
Box Office (02) 9250 7777
Facsimile (02) 9250 7666

sydneyoperahouse.com

SYDNEY OPERA  
HOUSE TRUST 

Mr Nicholas Moore Chair
The Hon Helen Coonan
Mr Matthew Fuller
Ms Brenna Hobson
Mr Chris Knoblanche AM
Ms Deborah Mailman AM
Mr Peter Mason AM
Ms Catherine Powell
Ms Jillian Segal AM
Mr Phillip Wolanski AM

EXECUTIVE MANAGEMENT

Louise Herron AM 
Chief Executive Officer

Fatima Abbas 
Director, People & Culture 

Ian Cashen 
Director, Building

Natasha Collier 
Chief Financial Officer

Michelle Dixon 
Director, Safety, Security & Risk

Kate Dundas 
Director, Performing Arts

Jade McKellar 
Director, Visitor Experience

Brook Turner 
Director, Engagement & 
Development

QUEENSLAND  
PERFORMING  
ARTS CENTRE

PO Box 3567 
South Bank, 

Queensland 4101

Telephone (07) 3840 7444 
qpac.com.au

CHAIR 

Chris Freeman AM

DEPUTY CHAIR 

Simon Gallaher

TRUST MEMBERS 

Kylie Blucher
Professor Peter Coaldrake AO
Sophie Mitchell
Professor Chris Sarra
Leanne de Souza

EXECUTIVE STAFF

Chief Executive:  
John Kotzas

Executive Director – 
Stakeholder Engagement 
Strategy:  
Jackie Branch

Executive Director – 
Curatorial:  
Ross Cunningham

Executive Director – 
Visitation:  
Roxanne Hopkins

Executive Director – 
Development:  
Megan Kair

Executive Director –  
Business Performance:  
Kieron Roost

ACKNOWLEDGMENT

The Queensland Performing 
Arts Trust is a statutory body 
of the State of Queensland 
and is partially funded by the 
Queensland Government

The Honourable  
Annastacia Palaszczuk MP
Premier and Minister for  
the Arts

Director-General, Department 
of the Premier and Cabinet: 
David Stewart

QPAC respectfully 
acknowledges the Traditional 
Owners of the Lands across 
Queensland and pays respect 
to their ancestors who came 
before them and to Elders past, 
present and emerging.

Patrons are advised that the 
Performing Arts Centre has 
EMERGENCY EVACUATION 
PROCEDURES, a FIRE ALARM 
system and EXIT passageways. 
In case of an alert, patrons 
should remain calm, look for 
the closest EXIT sign in GREEN, 
listen to and comply with 
directions given by the inhouse 
trained attendants and move in 
an orderly fashion to the open 
spaces outside the Centre.

ARTS CENTRE  
MELBOURNE

PO Box 7585
St Kilda Road

Melbourne Vic 8004

Telephone (03) 9281 8000
Facsimile (03) 9281 8282

artscentremelbourne.com.au

VICTORIAN ARTS  
CENTRE TRUST 

Mr James MacKenzie  
(President)
Ms Frankie Airey
Mr Paul Barker
Mr Warwick Bray
Ms Catherine McClements
Mr Ian Roberts
Dr Nora Scheinkestel
Ms Helen Silver AO
Mr Graham Smorgon AM

EXECUTIVE GROUP 

Ms Claire Spencer  
Chief Executive Officer

Mrs Deirdre Blythe 
Executive Director, 
Operations and CFO

Ms Sarah Hunt 
Executive Director, 
Development and  
Audience Engagement

Ms Sonia Lindsay 
Executive Director,  
Human Resources

Ms Fiona Poletti  
Executive Director,  
External Engagement

Ms Melanie Smith  
Executive Director, 
Performing Arts

Arts Centre Melbourne extends 
heartfelt thanks to our Arts 
Angels, whose generosity,  
loyalty and commitment  
ensure as many Victorians as 
possible can experience the joy 
of the performing arts here in 
Melbourne.

Conditions of Entry
Arts Centre Melbourne  
welcomes everyone to visit 
our spaces and experience the 
performing arts. Conditions of 
Entry are available on our website 
www.artscentremelbourne.com.au

CANBERRA  
THEATRE CENTRE

Telephone (02) 6243 5711  
Facsimile (02) 6243 5721 

admin@canberratheatrecentre.com.au 
canberratheatrecentre.com.au

DIRECTOR

Bruce Carmichael

CANBERRA TICKETING

Phone 02 6275 2700  
Fax 02 6230 1098 
canberraticketing.com.au

CULTURAL FACILITIES 
CORPORATION

Chair Mr John Hindmarsh AM

Board members:  
Mr Eugene Kalenjuk 
Ms Louise Douglas 
Ms Robyn Hendry 
Ms Virginia Haussegger AM  
Mr Raoul Craemer

Chief Executive Officer  
Ms Harriet Elvin 
Chief Finance Officer  
Mr Ian Tidy

ACKNOWLEDGEMENT

Canberra Theatre Centre is 
administered by the Cultural 
Facilities Corporation, which 
receives funding assistance 
through the ACT Government’s 
Minister for the Arts.



Bringing the 
connection  
to the arts

“At BAI Communications, we’re 
dedicated to supporting local 
communities around the globe.  
We have a strong history of 
partnering with some of Australia’s 
most celebrated arts and are proud 
to support Bangarra on their journey 
to create experiences that change 
society. Our partnership reflects a 
common desire to bring people  
closer to the things they love.”

JIM HASSELL, GROUP CEO 
BAI COMMUNICATIONS

baicommunications.com

New York | Boston | Toronto | London | Hong Kong | Sydney



BENNELONG (2017)

CHOREOGRAPHY  

Stephen Page with the Bangarra dancers

COSTUME DESIGN  

Jennifer Irwin

SET DESIGN  

Jacob Nash

LIGHTING DESIGN  

Nick Schlieper

MUSIC  

Steve Francis

DRAMATURG  

Alana Valentine

CULTURAL CONSULTANT 

Matthew Doyle

LIGHTING DESIGN REALISER 

Sian James-Holland

Note and Poem © Alana Valentine 2017

SPECIAL THANKS:

Planet Engineering

Scenografic Studios

Gorilla Constructions

Traleen Ryan

Laddie Timbery

Fiona Hollie

Brooke Cooper-Scott

James McKay



IMAGE CREDITS

COVER Beau Dean Riley Smith Photo by Edward Mulvihill

Bangarra Dance ensemble Photo by Tiffany Parker

Beau Dean Riley Smith and Daniel Riley Photo by Tiffany Parker

Stephen Page Photo by Tiffany Parker

Steve Francis, Tara Gower and Daniel Riley Photo by Tiffany Parker

Stephen Page and Bangarra Dance ensemble Photo by Tiffany Parker

HISTORY OF BENNELONG

“Aborigines spearing fish, others diving for crayfish,  

a party seated beside a fire cooking fish” Artist: Joseph Lycett 

Reproduced courtesy of National Library of Australia

“Native man Ben-nel-long, as painted when angry after  

Botany Bay Colebee was wounded” Artist: Port Jackson Painter  

© The Trustees of the Natural History Museum, London

{Ben-nil-long} Artist: James Neagle  

Reproduced courtesy of National Library of Australia

Elma Kris Photo by Tiffany Parker

Bangarra Dance ensemble Photo by Tiffany Parker

Stephen Page headshot Photo by Tiffany Parker

Jacob Nash headshot Photo by Tiffany Parker

Nick Schlieper headshot Photo by Lisa Tomasetti

Anton headshot Photo by Tiffany Parker

All Bangarra Dance ensemble headshots by Tiffany Parker

Jasmin Sheppard Photo by Tiffany Parker

Bangarra Dance ensemble Photo by Tiffany Parker

Deborah Brown Photo by Tiffany Parker

Development booklet Photography Brendan Blacklock



Our spirit flies further
Introducing Qantas Dreamliner

Subject to government and regulatory approval. ABN 16 009 661 901

Lendlease is proudly supporting 
Bangarra to create lasting stories.

“Lendlease’s vision is to create the best places. In working to achieve 
that we must learn, with deep respect, from our Aboriginal and Torres 
Strait Islander brother and sisters, and value the fundamental place 

their culture, knowledge and history have in making Australia the 
best and most equitable place it can be."

Steve McCann,  
Group Chief Executive Officer and 

Managing Director, Lendlease.

www.lendlease.com



Our spirit flies further
Introducing Qantas Dreamliner

Subject to government and regulatory approval. ABN 16 009 661 901

Lendlease is proudly supporting 
Bangarra to create lasting stories.

“Lendlease’s vision is to create the best places. In working to achieve 
that we must learn, with deep respect, from our Aboriginal and Torres 
Strait Islander brother and sisters, and value the fundamental place 

their culture, knowledge and history have in making Australia the 
best and most equitable place it can be."

Steve McCann,  
Group Chief Executive Officer and 

Managing Director, Lendlease.

www.lendlease.com



BANGARRA DANCE  

THEATRE AUSTRALIA

ABN 96 003 814 006

Pier 4, 15 Hickson Rd

Walsh Bay, NSW 2000

Phone +61 2 9251 5333

Fax +61 2 9251 5266

Email bangarra@bangarra.com.au

bangarra.com.au

Bangarra Dance Theatre 
would like to pay respect and 
acknowledge the traditional 
custodians of the land on which 
we gather. Bangarra also wishes 
to acknowledge the traditional 
Aboriginal and Torres Strait  
Islander peoples whose customs 
and cultures inspire our work. 
 

© Bangarra 2017

@bangarradancetheatre #bangarra

/bangarra

@bangarradance

/bangarradancetheatre

JOIN THE CONVERSATION


