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Company Profile

Bangarra is Australia's premier Indigenous
performing arts company. Established in 1989,
Bangarra produces distinctive dance theatre
productions that tour each year to capital cities,
regional towns and remote communities of
Australia. As cultural ambassadors, Bangarra
presents its truly Australian contemporary
Indigenous theatrical experiences throughout the
world.

Under the leadership of Artistic Director Stephen
Page since 1991, Bangarra embraces, celebrates
and respects Australia’s Aboriginal and Torres
Strait Islander people and their cultures. Always
uplifting and deeply moving, Bangarra unifies the
past and the present by connecting traditional
Indigenous culture with our contemporary lives.
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Bangarra Dance Theatre Company

Bangarra has created an extraordinary signature
body of work that has secured the company’s
national and international reputation. Stephen
Page is committed to developing the next
generation of Indigenous storytellers by mentoring
creative artists and providing opportunities for
Indigenous young people.

Four artists-in-residence have been appointed to
Bangarra in 2011: Kathy Marika, Jacob Nash,
David Page and Frances Rings. A new Indigenous
trainee program has enabled three young
Aboriginal theatre practitioners to join Bangarra for
formal training and career development.
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With studios based in the arts precinct at Walsh
Bay in Sydney, the company has 15 dancers who
come from all over Australia reflecting many
Aboriginal and Torres Strait cultures. Bangarra is
a significant Indigenous employer with 70% of its
34 full time staff being of Aboriginal and/or Torres
Strait Islander decent. The board is chaired by
Larissa Behrendt who is a leading Aboriginal
lawyer and academic.

Supported by our enthusiastic audiences, the
Commonwealth and NSW Governments, a loyal
cohort of corporate sponsors and a number of
outstandingly generous private donors, Bangarra
plays an important role in Australia’s creative and
cultural future.

Bangarra Dance Theatre
Pier 4/5, Hickson Road,
Walsh Bay 2000, Sydney, Australia

T +61 2 9251 5333
E bangarra@bangarra.com.au
www.bangarra.com.au

Join us on Facebook: facebook.com/Bangarra
Receive Bangarra Songlines enewsletter
http://www.bangarra.com.au/join.aspx

Stephen Page
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‘... @ mature, distinctive, contemporary dance ensemble with a sophisticated sense of theatricality and a unique
repertoire’ THE AGE

Bangarra’s logo represents:

- a flame

- the headdress of a Torres Strait Island warrior

- the point of a spear used by Aboriginal and Torres Strait Island hunters
‘Bangarra’ means:

‘To make fire’ in the Wiradjuri language of New South Wales

Vision

Bangarra Dance Theatre is fuelled by the spirit, energy and inspiration derived from the culture, values and traditions of
Indigenous Australians.

From these roots, we create theatre that is artistically innovative, technically outstanding and truly exciting to audiences
throughout Australia and the world.

Bangarra Dance Theatre Belong
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Company Chronology

1989

1991

1992

1993

1994

1995

1996

1997

1998

1999

2000

Bangarra Dance Theatre founded by Carole Johnson

Tour to Japan and New Zealand

Stephen Page appointed Artistic Director

Up Until Now by Stephen Page (Sydney, North Coast NSW, Brisbane, Indonesia)

Praying Mantis Dreaming by Stephen Page (Canberra, Central Western NSW, Melbourne, Brisbane)
Bangarra tours to China and Hong Kong

Praying Mantis Dreaming (Sydney, Cairns, WA, North East Arnhem Land)

Bangarra tours to New York, Los Angeles and London

Ninni By Stephen Page (Sydney, NT, QLD)

Best of Bangarra (Adelaide Festival)

Ochres presented as a ‘work in progress’ at the ‘94 Nambundah Festival at Belvoir Street Theatre

Ochres by Stephen Page and Bernadette Walong-Sene (Sydney, Canberra, Perth, Melbourne, Adelaide,
Arnhem Land, Berlin, Tokyo, Noumea)

Ochres (Berlin, Japan)
Bangarra tours to Hong Kong, India and Indonesia
Flag hand over ceremony, Closing Ceremony Atlanta Olympic Games

Fish by Stephen Page (Premiers at the Edinburgh International Festival for the Arts, Edinburgh, South
Korea, Festival of the Dreaming, Sydney)

Rites with The Australian Ballet (Premiers at the Melbourne International Arts Festival, Melbourne, Sydney)
Fish (Sydney, Brisbane, Adelaide, Canberra NSW, VIC, Noumea)

Bangarra tours to Korea, Taiwan, ltaly and Germany

DanceClan

The Dreaming (New Zealand, USA, UK)

Fish (QLD, NT, WA)

Womad (Adelaide, Johannesburg, Rivermead, Seattle)

Rites with The Australian Ballet (Sydney, Melbourne, New York, Washington, Toronto)

DanceClan 2

Skin by Stephen Page (Premiered at the Sydney Opera House, Sydney, Melbourne, Brisbane)

Awakenings (Sydney 2000 Olympic Games)
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2001

2002

2003

2004

2005

2006

2007

The Dreaming (Hawaii, Fiji)
DanceClan 3

Corroboree a triple bill (Roo, Turtle, Brolga) by Stephen Page (Sydney, Brisbane, Melbourne, USA16 City
tour)

The Dreaming (Noumea, NSW)

Walkabout A double bill - Rations by Frances Rings and Rush by Stephen Page (Melbourne, Sydney,
Brisbane)

Skin (Adelaide)

Corroboree (Beijing, Hong Kong, Guangzhou, Monaco)

The Dreaming (VIC, SA)

Bush by Stephen Page and Frances Rings (Melbourne, Sydney, Brisbane)

The Dreaming (NSW, NT, QLD, ACT)

Clan A double bill - Unaipon by Frances Rings and Reflections by Stephen Page
Bush (Washington, New York, Hawaii)

Spirit (QLD)

Boomerang by Stephen Page (Melbourne, Sydney, Brisbane)

Spirit (QLD, VIC, TAS, NSW)

Bush (Japan, New Zealand)

Gathering with The Australian Ballet (Melbourne, Sydney)

Clan (NT, WA, QLD, NSW)

Bush (UK)

Spirit (Hobart)

True Stories A double bill Emeret Lu by Elma Kris and X300 by Frances Rings (Melbourne, Sydney,

Brisbane, Newcastle, Canberra, Wollongong)

2008

2009

Clan (SA, VIC, TAS, NSW)

Mathinna by Stephen Page

(Melbourne, Sydney, Brisbane, Newcastle, Canberra, Wollongong)
True Stories (SA, NT, QLD)

Rites with The Australian Ballet (London, Paris)

Awakenings (Washington, New York, Ottawa)

Fire — A Retrospective by Stephen Page
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(Melbourne, Sydney, Brisbane, Newcastle, Canberra, Wollongong)
True Stories (NSW, WA)
True Stories (Hungary, Austria, Germany)

2010 of earth & sky A double bill: Artefact by Frances Rings and Riley by Daniel Riley McKinley
(Melbourne, Sydney, Brisbane, Canberra, Wollongong)
Mathinna (VIC, TAS)

2011 Belong A double bill: ID by Stephen Page and About by Elma Kris
(Melbourne, Sydney. Brisbane, Perth, Canberra, Wollongong)
Spirit
(Italy, Germany, Switzerland)
Mathinna

(NT, QLD)

‘This is compelling, enriching dance that takes us all to a deeper place and a stronger connection’ Herald Sun
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Belong

Rekindling Indigenous culture, internationally acclaimed Bangarra Dance Theatre has created an original and breathtaking
theatrical experience - Belong.

Belong features two new dance theatre works: ID by Artistic Director Stephen Page, and About by Elma Kris, choreographer
and dancer with Bangarra.

Stephen Page investigates what it means to be Aboriginal in the 21 century, asking important questions of identity. Based on
personal observations of people tracing their bloodlines and re-connecting with traditional culture, ID provokes perceptions in
contemporary society.

Torres Strait Islander EIma Kris is inspired by customs passed down through families for generations. Reflecting the strong
links between communities and their natural environment, About explores the mood of the winds as they move across land,
sea and sky signifying key moments in time.

At the heart of Bangarra Dance Theatre are challenging social and political questions. As Indigenous people, who are we and
where do we belong?

Bangarra creates a truly Australian theatrical experience that connects the spirit of traditional culture with our contemporary
lives. Always uplifting and deeply moving, Belong transforms perceptions of the places we call home.

Bangarra Dance Theatre Belong
Education Kit
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Production Credits

Artistic Director Stephen Page
Choreographers Stephen Page (/D)

Elma Kris (About)
Composers ID by David Page

About by David Page and Steve Francis

Set Designer Jacob Nash
Costume Designer Emma Howell
Lighting Designer Matt Cox
Dancers

Sidney Saltner, Elma Kris, Yolande Brown, Patrick Thaiday, Deborah Brown, Jhuny-Boy Borja, Waangenga Blanco, Tara
Gower, Leonard Mickelo, Daniel Riley McKinley, Jasmin Sheppard, Ella Havelka, Tara Robertson, Travis De Vries, Kaine
Sultan-Babij

Set List
About ID
Choreographer: Elma Kris Choreographer: Stephen Page
Storyteller Initiate
Zey Caste
Kuki Fractions/Class 7B
Naygay Totem
Kaima Eso Discriminate

Kinship
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Stephen Page
Artistic Director and Choreographer of ID

Born in Brisbane, Stephen is a descendant of the Nunukul
people and the Munaldjali clan of the Yugambeh tribe from
southeast Queensland.

Stephen studied at NAISDA and after graduating in 1983
he began his professional dancing career with Sydney
Dance Company. During 1988 he toured internationally
with Aboriginal and Islander Dance Theatre (AIDT) and in
1989 was artistic director of NAISDA’s production Kayn
Walu. After returning to Sydney Dance Company for two
years, Stephen was appointed Artistic Director of
Bangarra Dance Theatre in 1991 and has since created
12 new dance theatre works for the company.

Stephen has  developed Bangarra’s  distinctive
performance style drawing on over 50,000 years of
Aboriginal culture and translating the traditional stories,
music and dance into a contemporary theatrical
experience.

Under his leadership, Bangarra has built a strong
reputation touring throughout Australia and the world,
including New York, Washington, Paris, London and
Germany. Memorable works Ochres, Skin (‘Best New
Australian Work’ and ‘Best Dance Work’, 2001 Helpmann
Awards), Bush (‘Best Dance Work’, 2004 Helpmann
Awards), and Mathinna (‘Best Dance Work’ and ‘Best
Choreography’, 2009 Helpmann Awards) have become
milestones in Australian performing arts.

Significantly, Stephen has choreographed Rites to
Stravinsky’s score — a collaboration between Bangarra
and the Australian Ballet and he directed Indigenous
sections for the 2000 Sydney Olympic Games Opening
and Closing Ceremonies. As Artistic Director of the 2004
Adelaide Festival of the Arts, Stephen was praised for
reinvigorating the event with an impressive and highly
successful world-class program. Stephen’s film and
theatre credits include the contemporary operatic film
Black River, numerous music video clips, directing his
brother David Page in the highly acclaimed Page 8 which
toured Australia and the UK and most recently he
choreographed the film Bran Nue Dae.

In 2008 Stephen was named NSW Australian of the Year
in recognition of his efforts to bring cultures together
through the performing arts and his commitment to
developing the next generation of Indigenous storytellers
by mentoring emerging artists.

In 2009 Bangarra celebrated 20 years with Fire: A
Retrospective presenting the signature works of
Bangarra’s repertoire. For this celebration Stephen invited
over one hundred artists who had worked with Bangarra,
including the founders of the company, to a special
performance of Fire at the Sydney Opera House.

Stephen received the 2010 Helpmann Award for ‘Best
Choreography’ for Fire and a further two awards for the
company; Best Ballet/Dance Work for Fire and Best
Regional Touring Production for True Stories.

©Bangarra Dance Theatre Belong
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In 2010, Stephen was also honoured at the Australian
Dance Awards for his Services to Dance and accepted
Bangarra Dance Theatre’s award for ‘Outstanding
Performance by a Company’ for Fire: A Retrospective.
Continuing his commitment to the next generation of
indigenous  storytellers, Stephen commissioned and
mentored Frances Rings and Daniel Riley McKinley in their
new works for Bangarra’s season of of earth & sky.

In 2011 Stephen is also working in collaboration with
Wayne Blair and Kathy Balngayngu Marika, is writing and
directing Bloodland for Sydney Theatre Company in
association with Bangarra Dance Theatre and
choreographing for the feature film The Sapphires.

This year is Stephen’s 20" year as Artistic Director of
Bangarra and ID is his 13" work for the company.

Tl D e

25 i
~h o

.
.

ey

Photos by Jess Bialek
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Elma Kris
Company Dancer and Choreographer of About

Elma was raised on Thursday Island in the Torres Strait.
She is a descendant of the Wagadagam, Kaurareg,
Sipingur, Gebbara, Kai Dangal Buai of the Western and
Central Islands of the Torres Strait. EIma’s tribal totems
are Wagadam, Kigus, Kadal, Snake, Dangal, Waru,
Warup, Umai, Serra, Walisirsir, Pibi, and Umailag. Her
language is Kulkagau Ya, Kala Kawaw Ya and Kala
Lagaw Ya.

Elma completed a Visual Arts course in 1993 and taught
at the Thursday Island TAFE. In 1994 she joined NAISDA
choreographing and performing in Bupau Ipikazil and
Bupau Mabigal.

Elma has appeared in the films Oscar and Lucinda, Reef
Dreaming, Farscape and the ABC radio broadcast; Not
Your Mob Next Door. In 1997 Elma joined Bangarra under
NAISDA's ADAPT Program and performed in Fish. After
graduating Elma joined the Aboriginal Islander Dance
Theatre Company for her first international tour with
Warup Kodomir. She later performed in Albert David's
Bipotim for Dance Clan.

Elma founded her own dance group named Bibir
(Strength) and choreographed Malu, presented as part of
Artyfact at the Opera House. Her work Bupau Ipikazil
appeared as part of Fusion at the Sydney ANA Hotel. In
1999 Elma joined Bangarra and toured the UK with The
Dreaming and was part of Dance Clan 2.

Elma danced at the Olympic Arts Festival and at the
Opening and Closing Ceremonies of the Sydney 2000
Olympic Games, and choreographed the Torres Strait
Island element of the Opening Ceremony. She also
danced in Gail Mabo’s Koiki, Bangarra’s Bush in the UK,
Walkabout, Unaipon, Boomerang and Gathering.

In 2007, in her choreographic debut for Bangarra, Elma
created Emeret Lu, as part of Bangarra’s True Stories
program. Emeret Lu was named ‘Best New Work’ in the
2007 Critics’ Survey and in recognition of her outstanding
achievements as a dancer, in 2007 Elma received a
Deadly Award for ‘Dancer of the Year’. In 2009 after a
highly successful European tour, it culminated in a special
performance in Mer Island.

In 2008 Elma Kris performed the title role in Mathinna and
in 2009 danced in Bangarra’s 20" Anniversary program
Fire — A Retrospective. During 2010 she featured in Peter
Sellar’s Oedipus Rex/Symphony of Psalms as part of the
Sydney Festival, performed in Bangarra’s of earth & sky
and the regional tour of Mathinna.

Aboutis Elma’s second choreographic work for Bangarra.

©Bangarra Dance Theatre Belong
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Choreography Notes: ID
Stephen Page

ID is a personal observation of why we are passionate about celebrating our heritage and culture through dance theatre. We
are standing back, observing what has been happening to our people over the last two decades from different perceptions
and having a dance theatre conversation about it.

| believe we are obsessed as a western culture by wanting to understand: we want an answer now. We want to understand
the complexities rather than to just accept them.

What'’s inspired me for this work is the question of ‘what is the real Aborigine?’ It’s been in our social consciousness and in
the media. So there’s this ‘outside’ discussion from mainly a non-indigenous perception about Aboriginal identity — urban
versus traditional — and this has sparked an internal debate amongst Aboriginal people.

Our people are entitled to find out where, and what, we are supposed to be. | believe this country really struggles with what
the Australian identity is. We still struggle with who we are but we all want to belong and to feel proud of our identity.

This debate has me putting up a mirror to look at what we do here at Bangarra. Are we authentic? Are we true in our passion
and our loyalty to our heritage?

For instance the Totem section in ID is inspired by living traditional social customs, language and culture that are still
practised in communities today. Even with 21% century distractions, communities hang on to these cultural principles. Totem
pays respect to that through abstract and symbolic expression.

Another aspect of ID is to question the degree of Aboriginality based on skin colour. It’s more of a psychological exploration:
we are all Aboriginal but we’re all different skin colour. It is important in our work to break down stereotypes.

Our mob enjoys sitting around and hearing stories about connecting to kinship and clans. Clans are such an embedded part
of Aboriginal life. We’re really showing kinship within Bangarra; in our contemporary and professional family. All the dancers
learn these customs and principles that immediately draw them into the company. It’s like a web in a way, it challenges them
to work together in a clan and yet they’re from all over the country — this is part of their initiation. They’re learning these
cultural experiences at the same time and they naturally bond and connect as one.

There are many ensemble pieces on stage for Bangarra; they represent our signature work as they unify us in one spirit. It's
what we identify in the 21 century as a moving visual symbol of unity. With David’s music and the visual form on stage you
see this blend of contemporary and traditional.

In our cultures we have a thousand dialects; it is so complex, so diverse and vast but there’s one spirit unifying it all. It’'s an
innate spirit that gives us our distinctiveness. The character of our land has been shaped by Indigenous people for thousands
of years. Our dance theatre is abstract, it is a psychological observation, yet it pays homage to traditional cultural customs
that still exist today.

The beautiful thing about dance theatre is that it’s like visual art, you can push the boundaries to create symbolic imagery,
and a powerful new media. We pay respect to identity through theatrical Indigenous expression to inspire the next generation
in this 21 century.

Bangarra Dance Theatre Belong
Education Kit
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Choreography Notes: About
Elma Kris

The title of my new work About expresses my curiosity of the four winds (Gub) that make up the seasons we have in the
Torres Strait Islands. | want to look at the influence it has on the land, sea and sky. | will be exploring Zei, Kuki, Sager and
Naigai. | wanted to share my connection with my culture and pass it on to future generations, both Torres Strait Islanders and
all Australians alike.

| have always admired how my parents talk about the winds, which are a daily part of our islander life. The winds move and
shape themselves in a magical and mysterious way. They paint colour in the day, the sky, and the seas.

They are like spirits swiftly passing by, and merging with nature; they guide and nurture day-to-day life. | wanted to take a
journey with them, travel with their moods and see how | could bring them to life through dance.

As the work took shape, it would always send me somewhere new. | felt it could be sometimes calm, aggressive, subtle or
swift. | have drawn on my traditional dance knowledge, to reform some contemporary island dance movements that express
how | felt as | looked into these winds. Each wind also has a colour that represents how | see them. | wanted this piece to use
all the senses.

Zei is like a cool breeze; it is the ‘south wind’. To me | felt it had a female energy and so | will use a female dancer to act as a
metaphor for this ‘cool wind’. Zei lures your body to the motion of that breeze and it captures you. | match Zei with the colour
blue to showcase the fluid and cool character of this wind.

Kuki is the time of tropical storms and rough seas, it is the ‘northwest’ wind. Kuki has an energy that comes with a force. To
me, | see Kuki as having a male energy. In early development | struggled with the balance of the male and female dancers. It
was confusing, just like the turbulent Kuki wind. It was like it was taking me for a rough ride, like Kuki’s destructive winds. |
could not grasp what exactly this was. The wind patterns inspired my choreographic direction, such as creating the many
levels of movement, just like wind changes in Kuki. I've given this wind a charcoal black colour to represent the cloud
changes. The headdress is inspired by the elaborate ‘dance machines’ used in the Torres Strait and represents the lightning
that comes with Kuki.

Naigai is the calmest, most gentle wind; the ‘northwind’. | use silver to represent the calmness and reflect the glistening of the
sun off the dead calm sea. | begin this piece with a warm glow of light, which sets a new day. | coupled the dancers in this
piece to represent the new day as well. | also use a language chant to help us herald in the new day. The couples layer their
movement of energy on top of each other and they create little whirly winds, that form patterns by shooting out into rays of
directions, eventually shaping towards building a wall of stillness, that represents the dead calm sea.

Sager is the dominant wind, it’s the gusty southeast. We used to use this wind in the Torres Strait to know when to go hunting
or pearl diving. In this piece | wanted to bring a character along the journey of the wind and have them travel together side-
by-side, experiencing the elements of the wind and being one. | wanted the dancers movements to visualise the movements
of the dust, sand and wind. | chose a chalky white as the colour for Sager to match the dust that the wind picks up when it
blows.

Looking into these elements they create an atmosphere. They morph as they move in different directions and in different
ways. These elements are so important to me, where we have language to describe their character and show a sense of
feeling. | can feel, when a wind is blowing strongly; | feel another energy is present when the environment is so quiet, so
calm, and the environment show’s colour in the sky, sea and land.

| invited Peggy Misi to be my cultural advisor on this work. She helped with the use of Kala Lagaw Ya language in the piece,
and we also used Torres Strait Kriol, which | speak. The use of language to describe the characters of the winds, brings it all
to life and adds colour, depth and movement. It was so lovely to work with Peggy again at Bangarra and | thank her for all her
wonderful help.

©Bangarra Dance Theatre Belong
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| acknowledge Bangarra Dance Theatre, especially Stephen Page for allowing me to create my second work. As a Torres
Strait Islander woman, | am very excited to once again bring a new story from the Torres Strait Islands to you that has
inspired me. This is a new journey; it's more contemporary than my other choreography. It’s like I'm painting and it’s like that
journey where you’re not sure what’s coming next. You create your own emotions as you sit, watch and experience the
performance. | hope everybody will enjoy the journey and travel with it as | did.

Photo by Jess Bialek
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Music Notes
David Page

It’s another year and again, another amazing time in my life. Being the music man for Bangarra Dance Theatre, | am
fortunate and thankful to be part of such an important cultural creative team. Thank you to my brother for his vision and
belief in the creative dreaming that motivates me to help keep our culture alive.

About

| was so pleased to have worked with EIma Kris this year. With About | was very excited to experiment with the Torres
Strait Island musical elements and fuse them with contemporary sounds. | asked my old friend Steve Francis to
collaborate musically with me once again. He brings a new and fresh, abstract feel to this unique dance work
soundtrack. Working with language is so rewarding especially when this beautiful instrument is so easily accessible.
Elma Kris and Peggy Misi are masters at adapting the Torres Strait Islander language translation and poetry. Fusing
this with original composition allows us to create something special. Inviting the Bangarra dancers and various singers
to sing the language adds colour to this score. The language story telling is the hook of the About soundtrack. The
story concept is simple: it is about the winds. Complimenting the dance musically can be very challenging. The music
must support the dance not over power it. These winds, featured in relation to the people that the story is about, are
unpredictable but powerful as well. Thank you Elma, for allowing Steve and | to explore your world of dance. Hopefully
the audience will capture the beauty and truth of your story telling when watching as we did while working with you.

Naigai Chant

Naigai kaipa gabu yudi The naigai cool breeze
Padau dhadha kasiya Is going through the hills
Urabau boeythail The coconut fronds

Kalan uminu Are swaying in the breeze
ID

It's been 3 years since Stephen’s last work Mathinna. As the composer | was anxious to discover what this new work
was going to be. ID is very clever and daring (like my brother) and who else could attempt to tackle such a subject?
Once again | am challenged to approach a new concept and create music that is different from previous productions,
but still keeps the Bangarra essence alive. | never know how it will be until all the creative elements — the direction, the
set, lighting, costumes, choreography and dancers — are finally on stage together; that’s when the magic begins.

Being part of this creative team is that magic and if it is working on stage, that is when you know you have done well.
Creating music for ID has been a real challenge. | experimented with different sound wave forms, vocals and
languages to create something new. | love working with new sounds and there are some amazing samples available. |
want to thank the Spectrasonics and Native Instruments teams and Matt Jones from Soundseasy for their help. We are
privileged to have some amazing artists featured on this soundtrack. Thank you to Djakapurra Munyarryun, Kathy
Marika, Ursula Yovich, Ningali Lawford Wolf and Wayne Blair for their contribution. When exploring the subject ‘Identity
you can’t help but reflect on your own experiences. | love my work because | have a passion for it. Being happy with
who you are and where you come from is a major step in the right direction of accomplishing anything you put your
mind to. | think at 50 I've come to a point in my life where | am happy with what | have achieved, have gratitude to the
people that have helped me and can’t wait for what’s around the corner.

’
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Lyrics from Initiate

Djinal nhunu/ dhawal/wuyaninam/yutana nayinga
Yol dhanga nhunu yolnum?

Nala nhugu nayambalk’ma?

Nha nhunu bapurrum?

... ga dharuk’'ma?

Dhawurun nhunu narru marngyim
nhunguru djalkiri’'wum, ga rom’gum

Naya nhuna narra gunga’yunma

Wangany nalingu gulan

Wanany nalingu bapamingu ga nandimingu
bili rrambangi yaligu rutnbal

yo yapamanytji nail dhangu

narru waripunuuy nayambalk puy

Dhayum yana yuta nhungu
Guyaniya nalanuru nhunu dhanu
Guyaniya yol nhunu

Guyaniya nalambal nhunu narrunga yaka

Yolnu

From here you are born into a new world
Who are you?

Where’s your country?

Who's your tribe?

Ga dharuk

From here you will learn
Your identity
Your future

1 will guide you

This is just the beginning of your journey
Believe where you come from

Believe in who you are

Believe in where you're going

Because you know

Who you are

©Bangarra Dance Theatre
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Set Design Notes
Jacob Nash

This year’s double bill of /D and About are two very different works with their own distinct visual language and imagery. The
creative journey | have been on creating these works with both Stephen and Elma has been both rich and rewarding. Elma is
telling stories from the Torres Strait and investigating how the four winds of the Torres Strait affect, inform and guide people’s
lives throughout the seasons of the year. The challenge for EIma and me was how to translate the natural element of wind
into a visual form of contemporary design onstage. Fortunately, we were able to travel to the Torres Strait at the end of last
year and | was able to experience the heat and humidity of the wet season — the rain, the clouds and the ocean during that
time of the year. From this journey | began to understand more fully the relationship between the wind and the ocean and how
seasonal weather conditions affect this part of the world and play a huge part in the lives of the people who live there. Even
though it was a short trip, being a part of the landscape and observing it change throughout the day whilst listening to Elma
describe what we were experiencing added a deep layer of understanding, inspiration and greater knowledge to the birth
place of EIma's story. Creatively this journey filled me up opening the possibilities of what we were going to create and from
this point | began to explore the abstract concepts of wind, rain and water in the context of a contemporary theatrical setting.
It is at this point where the design process really takes shape as you began to explore different materials and textures to
visually describe the natural elements, such as wind. It begins by asking questions; for example what is wind? What form
does it take? Can it be created through lighting and smoke effects? Should it be a sculptural element, an organic form that
suggests several elements of the sky and earth? It is these type of detailed questions and the visual responses to these
questions that shape the look of the show and complement the story that Elma is telling.

Working on /D with Stephen was a really close to home process of looking at contemporary Aboriginal identity. We talked a
lot, and the reference material we looked at was vast — from photos out of the newspaper to music video clips, to more
traditional material from Arnhem Land. The more we looked the more we were informed. We ended up with a wall of imagery
that began to tell the visual story of what Stephen was describing and creating. The beautiful aspect of both these design
journeys is that they are really organic. As the set designer | was allowed the freedom to explore ideas and images with
choreographers and thus the process was fluid and reactive. Stephen and | explored several different design possibilities for
most of the sections of the work but were always trying to create layered contemporary Indigenous images that made you
really engage and question what is in front of you.

At the start of this year, | was appointed an Artist in Residence at Bangarra and this has significantly shaped the process of
how these two works were created. By becoming a part of the company it has not only strengthened my relationship with
Bangarra but more importantly given Stephen, Elma and myself the opportunity to create these works in a really focused but
organic way. The journey of collaborative creation is an exciting, rich, unexpected and often frustrating, but ultimately a very
rewarding experience. You begin on a path together and the further you explore along the way the better the end result.
Being ‘under the same roof’ as the rest of the show developed at Bangarra, | have been able to explore ideas and images in
depth but also respond to them rapidly informing the next stage in the design process. Often it is an unexpected conversation
that will actually inform the work in a really significant way, it is these moments of clarity that are always the most precious
and rewarding part of the design process. Collaboration is about sharing and trust and the journey of Belong has travelled
many paths. Hopefully both these designs reflect these journeys of collaboration and the stories we want to tell.
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Costume Design Notes
Emma Howell

Working with Stephen and Elma on their two very different pieces has meant | have had many opportunities to use hugely
varied fabrics, textures, and techniques to create costumes that enhance the feel of each work. Designing for dancers is
fantastic — such wonderful bodies to display and work with, and the movement factor often calls for creative thinking when
designing a costume.

Elma’s work, About, tells of the different personalities of the winds, and each section called for a specific feel. The idea of all
the debris and dust getting swirled up and collected by a hurricane was my inspiration for Kuki; | have incorporated feathers,
grasses and tattered fabrics into the costumes. Zei uses fabrics that move in a fluid motion with the body, and we
experimented with ombré dyeing techniques to portray the feel of the cold wind. Naigai called for shimmering, shining details
which we have created through cut-out panels and layered fabrics.

Stephen’s work, ID, is a particularly modern and statement-making piece. | worked closely with him to produce costumes that
are in some cases an abstract version of streetwear, and in others very dreamlike and poetic. The film sequence, Initiate,
needed each person to have a distinct “character” whilst still staying in black and white. We achieved this through art
finishing, painting patterns of lines and dots to show each person’s journey. The Totem section is straight from the earth — the
stories of clouds, bark and trees called for an abstract interpretation. For this | used shibori dyeing, crinkle pleating and soft
draping. The final section, Kinship, tells of each dancer’s continuing journey, their connections and the paths they will tread.
We chose a heavy grey painted with toned horizontal sections, suggesting layers of rock sediment, and | used quite modern,
pared down tailoring, with flashes of midnight blue to accent the bodies.

Working with the choreographers, composer, and set designer, as well as some very talented costume makers, has really
made my design process a memorable experience. Also, having a work space next door to rehearsals has meant | have felt a
part of the creation from day one. Being able to sneak in and show bits of fabric or dye work to the choreographer and the
dancers is invaluable and has made the process truly collaborative.

Images of costume design by Emma Howell/ Images of Set design by Jacob Nash
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Bangarra Dance Ensemble

The Bangarra dance ensemble is made up of 15 dancers: 8 male and 7 female. Their indigenous heritage spans across
Australia and the Torres Strait and each has their own story to tell. Some of the Bangarra dancers have been with the

company for over 10 years.

Sidney
Saltner

Sidney is from the Wulli Wulli people of central Queensland. He was
born in Theodore, Queensland.

Elma
Kris

Elma was raised on Thursday Island in the Torres Strait. She is a
descendant of people from the Wagadagam clan and the Torres Strait
Kaurareg of the North and also from the Eastern, Western Top,
Western and Central Islands of the Torres Strait.

Elma’s language is Kulkagau Ya, Kala Lagaw Ya and Kala Kakaw Ya.
Elma’s tribal totem is Kigus and Warup.

Yolande
Brown

Yolande is a descendant of the Bidjara clan of the Kunja nation,
central Queensland and also shares Celtic and French origins.

Patrick
Thaiday

Patrick was born in Biloela, Queensland and grew up in Mackay. His
parents come from lama and Erub in the Torres Strait Islands.
Patrick’s parents' ancestors originated from Lifu, South Sea Islands
and Jamaica.

Deborah
Brown

Born in Brisbane, Deborah is a descendant of Wakaid Clan, Badu
Island. Her grandmother is a descendant of the Mer people, Murray
Island, Baizam Clan. Deborah is also of Scottish descent.
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Jhuny Boy
Borja

Jhuny was born in Manila, The Philippines, and was brought up in the
outback town of Katherine in the Northern Territory.

Waangenga
Blanco

Waangenga Blanco is a descendant of the Meriam Island people and
of the Meriam Island people and of the Pajinka Wik, Cape York. He
grew up in Mission Beach, North Queensland. His father is from
Meriam Island and his mother has Scottish/English ancestry.

Tara
Gower

Tara is a Yawuru woman from Lake Eda in the Kimberleys.

Leonard
Mickelo

Born in Ipswich, Queensland, Leonard is from the Wakka Wakka
tribe, Bidjara nation, Gungalu tribe and Juduwa mob from Springsure
black water and Barramba station (Cherbourg). His parents are from

Cherbourg.

Daniel
Riley
McKinley

Daniel is a descendant of the Wiradjuri people, from the Wellington
area in western New South Wales. His Indigenous bloodline runs
through the Riley clan from that area.

Jasmin
Sheppard

Jasmin was born in Brisbane and raised in Melbourne. She is a
descendant of the Walangamma tribe in the gulf of Carpentaria.
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Ella Born in Dubbo, Ella is a descendant of the Wiradjuri people.
Havelka
Tara Born and raised in Darwin, Tara is a descendent of the Munanijali
Robertson people from the Logan River area of Queensland.
Travis De Travis is a Gamilaroi man who was born in Musswellbrook, NSW.
Vries
. Kaine was born and raised in Whyalla, South Australia. Of Aboriginal,
Kaine ) e .
Afghan and Yugoslavian decent, Kaine’s cultural and spiritual
Sultan- ) _
. connections are to the Arrernte people of the Central Desert regions
Babij . .
in the Northern Territory.
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Torres Strait Islands

Smilar Simak in Emeret Lu (2007) photo by: Justine Walpole

“Whereas Djakapurra is my aboriginal cultural consultant creatively, Peggy Misi really is my Torres Strait Island consultant. |
talk to her about a myriad of stories, about the island, about the water and she just laughs at me and says “you just dream
and we’ll see what happens”. Torres Strait Island people celebrate differently to Aboriginal people. Aboriginal stories are quite
earthbound, whereas Torres Strait Islander song and dance is obviously inspired by the water.” Stephen Page, Artistic
Director

Where are the Torres Strait Islands?

The Torres Strait Islands are located in between the tip of Northern Queensland and the Southern Coast of Papua New
Guinea. There are approximately 100 islands in the Torres Strait but only 19 of these islands are inhabited.

The islands are divided into five regions :-

Top Western - Dauan, Saibai,Boigu

Western - Badu, Mabiuag, St Pauls Village, Kubin Village

Central - Masig, Yam, Poruma,Warraber

Eastern - Mer,Waier,Daur, Darnley,Stephen

Port Kennedy, Tamwoy - Thursday, Hammond, Muralag, Narupai,Seisia, Bamaga
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Daily routines of the Torres Strait People

Prior to European settlement the people of the Torres Strait relied on hunting and the gathering of food and vegetables,
trading of items and objects made of pearl and turtle shells, human heads, hair, stone tools and weapons collected during
warfare.

Nowadays with the introduction of Christianity in 1871 the London Missionary Society on Darnley Island; which is celebrated
on the 1st of July every year, the people still rely on traditional methods for daily existence to insure that there culture is still
kept alive through fishing, hunting, dancing and language both on the islands and the Mainland.

The Torres Strait is traditionally an oral culture; they pass their culture, language, song and dance down verbally. The Torres
Strait has two main languages spoken by the people on different islands: Meriam Mir and Kala Lagaw Ya. Many Torres Strait
Islanders also speak Creole, which is a combination of Australian English and their traditional languages.

Main Instruments used in the Torres Strait Islander Dancing

Warup - Bass Drum
Kulap/ Gorr - Shaker
Lemut/ Marap Thrum - Bamboo Drum

Costumes of Torres Strait Islander Dancing

Dhibal/Dhari/Dheori - Head dress

Mak Mak - Ankle ties

Zazi - Grass skirt

Kalico - Material sarong

Augem Wali/Ko sau soth - Island dress

Everyday Words used in the Torres Strait Islander Language

Ahkan - afraid, scared, ashamed, embarrassed
Wanem - | beg your pardon, what

Youpla - All of you

Mepla - Us

Bala - Brother

Sisi - Sister

Launga - no

Wah - yes

Weis way - Hello how are you?

Sabe - Do you know? Do you understand?
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Aboriginal Deaths in Custody

Statistics from the Australian Human Rights Commission: Indigenous Deaths in Custody 1989 — 1996 Report, October 1996
htto://www.hreoc.gov.au/social_justice/publications/deaths_custody/index.html

* There have been 96 Aboriginal deaths in custody in the seven years since the Royal Commission into Aboriginal
Deaths in Custody completed its investigations. (between 1989 and 1996)

* In 1995 there were 22 Aboriginal deaths in custody, the highest number since the Royal Commission.

* A change in the definition of a death in custody in 1989 means that only deaths in institutional settings, as opposed
to police pursuit, can be examined when comparing the Royal Commission and post-Royal Commission periods.

* The average number of institutional deaths in the Royal Commission period was 10.4. In the post-Royal Commission
period it was 11.4.

* The frequency of deaths in various jurisdictions has changed significantly since the Royal Commission. The
proportion of deaths in New South Wales and Victoria increased while they have decreased in Western Australia.

e There has been a significant decline in the proportion of deaths in police custody and an increase in deaths in prison.
* In both periods the majority of deaths were the result of self-inflicted hanging and natural causes. The Report shows
that deaths from these causes disclosed breaches of recommendations as serious as deaths resulting from more

direct involvement by custodial officers (eg, gunshot).

* Indigenous people were 16.5 times more likely than non-indigenous people to die in custody between 1990 and
1995. This rate reflects the disproportionately high number of Aboriginal and Torres Strait Islander people in custody.

e The disproportion in the rate of death was the highest in South Australia (31.7) followed by Victoria (18.8), New
South Wales (17.0), Queensland (16.8), Northern Territory (7.7) and Tasmania (2.8).

* Indigenous prisoners were 1.26 times more likely to die in prison than non-Indigenous prisoners.

* Indigenous people who died in custody are significantly younger than non-Indigenous people. The rate of death for
Indigenous women in custody was higher than the corresponding rate for Indigenous men.

* The proportion of deaths in police and prison custody was similar for Indigenous and non-Indigenous people.
Approximately one-third of deaths occurred in police custody while two-thirds of deaths occurred in prison.

* Deaths from police pursuit have increased for both groups while deaths in police institutional settings have declined.

* Indigenous people were more likely to die from natural causes while non-indigenous people were more likely to die
from gunshot and drug overdoses

Mr Ward Story: Additional Links

WA Today Charges laid over death of Mr Ward in roasting prison van 19 January 2011 http://www.watoday.com.au/wa-
news/charges-laid-over-death-of-mr-ward-in-roasting-prison-van-20110119-19w5y.html

Four Corners: Who Killed Mr Ward? 15 June 2009 http://www.abc.net.au/4corners/content/2009/s2595622.htm

Deaths in Custody Watch Committee WA http://www.deathsincustody.org.au/ward
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Stephen Page: Unrele

angama
i bowed within & comverted whaf
space in the Walsh Bay district in inoer
Sydney
1 sits on the hartour with the koonic Sydney
Marbowr [indge towenng neartry
This is an isteresting artitic  precinct
with larger than life revamped industrial
serToendags
The Sydeey Theatre, home of Bangarm s
closely
1t's & pood dancens” fimess wallk 10 the end of
the whatf, inside Bangara is bexring

e directon of the dance theatre

1 bad been hxcky enough 10 pet 10 the

community sight of the latest prodection Spirit

& couple of days before

1 found it beilliam, mtoxicsting and
Sormang lly received by

the sudience of moee than 500 blakfellas and

friends.

Bangarrs matched the funds form tickets

nd donations and the proceeds ae going o

Trust, 1o belp the Aboriginal Medical Centre
ere rebusid after the Boody

The comenunsy might wis a grest opporsanity
80 catch up with people, before the thow and a
terval, bors of hugs and orles of recogaition
outsade and m the foyer

The whole occasion was electric, full of
excitement but during the dance performance
there was handly a beeath 10 be heand, tve
respect

Bangurs, meaning 10 make fire in Be
Wienduri langeage, gives us o sense of what is
possible from owr own culteral soots.

We loved it

When | remark oo the wooderful ssdience
engagement Stephen says “Yead it was more
like a rock concent roaction, eh™ We laugh
together, juat loving the way that cur mob
shows thelr appeeciation by calling o,
whistles and a ragturows standing ovation

And what decens! How  perfectly
syschronised  and  peecise  were  thewr
movements.

What & wonderful concept this Spirik that
embodies 10 many sores of crestion and
survival.

Stephen explains thar this production is a
new mix of various pleces from productions
over the years, pleces 100 pood ot 10 showcase

» .

Spirit has developed from Sat and & not
s extemive, # contaias pleces from previous
performances  exluding Ochre, Bush,

Thes dance Sheatre company
annual sudicace of mose thas 50000 people.

T had & fow favourie pieces from the
performance of Spirit 10 ask Stephen about,

cast &3 be knows that is whese | am from.

Yeab, I'm , | know mimi or mus min
foom way back and 0 idea they ook like
this.

operatic fbm Black River, numeroos
muskc video and most recemtly
s own brother Duvid Page
in the acclaimed onc-man show
Page 8 toured the UK.
In 2006 Stephen and The Austrablan
Ballet created Gathering, a double
bill consisting of & reworked Rites and

|
;
1

nting in

Aboriginal Dasce Theatre are from the whole
d y of wpbeingings that are po for
young Aborigioal snd Torses Serait Inlander
poeople i Australia today, urbens, rural, remote,

n gr o« =
societion, always very eclectic groups.

The coc strand Shat wnies them is De
conmection 10 the cultural forms, the ability o
use Seir bodies 10 express this connection

And Bangarrs itsclf is built on crestive
Kinhip Ges with north east Ambers Land, the
Contral Desert, e Kimberkeys and the Tormes
Strait particularty Saitwi and Murrey [vhand

Bangaers has always sttracted people from
(hese communitios 10 be full-tme dancers in
the oty and slso draws on B culturd dance
forms of Sese people and places for the
development of Be repeniowe

The kinship is partioularly developed with
the culural custodiam of dances, the ehders e
always presest as advisors when their dances
e heag worked oo

The mhwionships fostered are those of
trumt, that Bangaers will respect and observe
the oulurnl prosccols when working with the
musc, song and dance of the varous peoples
across the cowniry 1o develop performance.

The for this year lochedes »
Retorn 10 Country 10 Ambems land to sarture
n ' rek bip with the Aborig
people here 10 pay respects 1o B beaders
0 foster cultural and creative exchange

Stephen’s pasion s W0 develop the
theatrioal, the level of performance %o sult the
context of the modern venue and larger, often
o noa-ind

He says s engagement is in developing
ways “To get that spirit out there™, into the
mamstream of Ausiralia.

He sims for sudiences 10 be traniponied decp
im0 cultere, rather thas deing spoonfed whar i
soen a1 & atic unchaaping cultural eagresson

This choreographer has & very wel

mtsonale for the way that he works.

teough and refined over years of practice

He aises %0 show the evolumon of Aboniginad
cuberdl forms, how cultures change aad
develop theough a seamiows weaving of the old
and new,

To weave Bese rwogether whibe martaineg

and Bangarra together In Rites,
to Struvinsky’s Rite of Spring. The :‘::amﬁ;nnnﬁﬁz:w
Fish 'u’:: o wﬁ? its world Mlul, vhlh-ad_mm
at nlernational " opemed Asia-
‘estival. wmmm
Steph h hed  the In 2007 Stephen directed & sp !
1&*"%‘?& 1996 traditional coremony in hosour
Al Olympic Games and co-directed  of the histork celebration marking
¥ of the bes of the the 75th anniversary of the Sydecy
2000 Sydney Olymplc Gamwes, He also  Harbour Bridge. Later in the year,
created the ceremony that opened the  during s True Stories season,
wm';& &ip'd:l: Ovrphee and Eurydice ln Melb -:
, W
st the fostival and woo the coveted  presemtod amother sell-ont seasom of Kin
Helpmann  Award  for Best  New  at the Malthouse Theatre.
Australian Work and Best Dance Werk. In 2008 Stephen was named NSW
In 2000 s triple  bill  Aostralian of the Year, receiving the
Corrobores nternationally, n a  award from Deputy Premier John
sell.ont tour of the US with app In » ceremmomy ot the Art
dlAMhéh-\'a%ﬁ:dW\ Gallery of NSW,
Kennedy Centre. work earmed In 2008 Stephen creatod for Bangarra
Stephem the Helpmann Award for Best 5 pew, full-length work Mathisna (Best
Chorvegraphy. Dance Work and Best Choreography,
bomoured  with Award  took Rites with The A Baket
hhb«-::uiubh-uh :nl‘--:?-b.-llm
for The A i mc,*:' and Ottaws. Later in Stephen st
dancer, Stephen Heatheote., off for Broome, WA s
2002 saw the World Premiere of ©0 the film adaptation of Bran -
Basgarra's deuble bill, Walkabout In 2009, after returning from
-&bmwm h.l‘ymdlwdhm
- — Hhm mun.mw
that sold out om its A tour & P .'1::;:«-
well as its 2004 tour to the United States,  Amniversary with Fire - A
Abo in 2004 Bangarra returncd to the  (WVinser, Outstanding Performance
Sydoey Opera House with h by a Company, 2010 Dance
sell-out horcographed
nm#mu—.m In 2010, Stephen was honoured
folbowing to Dance sward at
yel;'&:ﬂnch-w ¢ e Lt
= iy e TEt B
As Artistic Director of the 2004 »
Adeluide Festival of the Arts, Stepben 20-year Retrespective work. Bangarra
was pradsed for relmy ting the event received & farther two  Helpmann
workd-class program. Stephen’s film and Prod l-‘h-w Touring

“Refining the of "
mm-ﬂum-bm.wd
sespect w Indgenous culsaral 1

Stephen shares s msight that it is the
respoct that exists betwoen blakfellas thar has
allowed these developments within Basgam
0 oo,

policies.

Those who have been fortunate esough % be
able 10 retaim these those who wese
reachod by the colomser later, have adopeed
hum and others i Shar Tamibies, developed
the relationsbips and the tust 10 allow people
like hies 0o carry the stories 0wt 10 & Sif¥fcoont
level of engapemnent with the broader soCiety.

Over twenty three years of engagessent with
Be communitics from further nocth Bangam
has developed swrosg culteral protocols

There is always an elder present a4 3 creative
oo

Secphen fech Be peivilege of this deep
relationship with some of our own mob when
wo have been vastly separated by geography,
laguage and the impacts of assemilation
Cultere

mentions several tmes “coming out
of amimilation”™, how for example his father
and his exiended family, e Nunukul people
and the Munaldjali clan of e Yugambeh
tribe from southeast Queensland,

©Bangarra Dance Theatre

Belong
Education Kit



Belong Ed

ucation Kit

J bangarra

dance theatre

wew. it coman - Febrmary 07,200

pursuit

PPortenity o meet the new kin s well

All of those mvolved with Bangarms ke
] @ and eagagrment wed

s spocial conmex

another Bving culture back 1 families and

COMETENLOY @ VATiou wayy

There & & somse s which Bangars iself

came out of D assimulacion days
SO « o & prousdswell of
Aborignal and odher Iadipencus =

To beeak free of the cestrictions Gt
Narnctersed asimidaiion. SeMTARE O
cultural formn with wbateness

There were early conmectsom {or evample
with Koori Rado and Tiga Bayles, musiciam
b o Black Lace and Mac Siva sl e

Black Theate estsblnhed in Rediers St

became » 2 for pew talests ender e

mestonkip of people such s Bob Maza
Bryan Syrom, Jestine Sawndors

There was en & sow, & idea of the
of N
el expresson asd all

v o owell =

pemon (w
overiap Bat exists there

Carol Jobmson an Afrcan Amencan was the
pemon with dance credentials who took on
o extablinbing 3 dance compar asd
Bangarra was formed ]

e

Sacphen was then a dancer with the Sydney
Duace Ce y and by 199] was the amatx

-

lazgarra

I wis somending of 4 Coup and Stephea tow
wondery hemelf at the brashaews of 3 iy

five your oM who believed that thes wa
foe bam

BIG READ 23

of artistic excellence

wee the summary of ha career hig
the bos helow

Ne thoee |
withs Indgenous creative culteral corches s
Auneralia

gr beuthers we legendary

ANl Dheee Came oo the hurgecming Sydmey
At wene o the same tme. inchuding David

wor who

the multiple awand- winmng com

ained the Company in resdent composet |1
15 U
He has composed the score for thimeen

Bangarrs works

bo, Nikinali Mnic, » sext door o
Bangarra ot the whart
Thew teoeher Rossell. the damcer
cmbre whea Be speaks of the
ch loved teother Rassell in
202 & Bhe ape of thirty-four years Brough
sukchde, & tr

peronal and creative koss

Nieparen her members of b

of other
wiffer the

eow belong
Atonpnal fasslies that o
verplicable bons of 3 mensber

2 Joose asx

ik

Russell was the male muse of Bangarrs and
s legacy is sl celebrated in the work of his
ruthery and the dance theatre

Then there 5 Sacphen the (horeographer

What does he @0 In Ns spare tme?

The asawer in what | wan expecting - bin
irvolvement wid Dangara, famuly and culture
Ao _

As for what
w i chome w

wnime there s, Dt 13 spent
weaded famuly, his son sow
cightcen years ofd and a ds feal year w
school, the chuldoen of Ruvell who be sees 1
his own and who are also young adule

While working aod tmavellng  Skcphen

vearnd 10 consect with family &
ma s proccupaton when free of profen

responsibedity, doing the umple thiags.

out, taking i 3 movie

a dancers 2010. Back row left to right: Yolande Brown, Tara Gower, Jhuny Boy Berja, Ella Havelka , Lecnard Mickelo, Elma Kris, Perun Bonser. Middle row: Deborah
Brown, Tara Robertion. Bottom row: Daniel Riley McXinley, Sidney Saltner, Patrick Thaiday, Jasmin Sheppard, Wasngenga Blanco "oto ipghed by Sangara
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S & child, Daméen Welch would

gamely perform in his brother

Stanton's  backyard  dance

productions, Musicians Joseph

and James Tawadros and Slava
and Leonard Grigoryan would engage in
robust musical duels in the family lounge
room, while Stephen and David Page would
put on elaborate shows around the kirchen
table with the rest of thelr many siblings
in tow.

As boys they fought together, played
together and created together. As men, these
brothers represent some of Australia’s most
prominent creative tag teams, melding thedr
talents in award-winning collaborations that
soem to draw their potency from the famdly
bond. Can having a shared genetic link
enrich the artstic process? Is it true, as Greek
philosopher Antisthenes said, that “‘when
brothers agree, no fortress is so strong as
their common life’*?

Joseph Tawadros and James Tawadros,
instrumentalists:

WITH their musical instruments in tow,
Joseph and James Tawadros make fot an
interesting study as they sit side by sde ina
small room. Joseph, 27, i a virtuoso of the
beautiful pear-shaped oud, a traditional
Egyptian fretless string instrument with a
delicate carved rosette on the front. James,
22, is a rising star of the req, a small hand
held tambourine with a stretched goat skin
surface and five pairs of cymbals,

The two have forged a lauded pannership
in recent years, acclaimed not just for their
dazzling virtuosity but for the deep bond
they demonstrate on stage. A European
reviewer commented: ““The brothers seem to
share a type of rhythmic telepathy, complet-
ing each other's phrases in a way that is
frequently uncanny.**

The brothers say there is a definite sense
of being almost telepathically linked om
stage. They're somehow able to anticipate
mistakes and catch each other when one
falls, and they sxy they often surprise cach
other by simultaneously weaving the same
musical riffs or in-jokes into the perform-
ance. “It’s pretty incredible, actually,” says
Joseph, who feels this mirroring instinct
stems from close proximity since childhood
It crestes an unparalieled feel for each
other's playing, he says, almost re-wiring the
synapses so mind and ear are acutely
attuned. James nods. “It's weird, but it sort
of shapes a part of the brain, [ think.”

The pair made their duo recording debut
in 2006 with the ARIA-nominated Visons,
followed by Epiphany and Angel and last
year's The Hour of Separation. Their case of
communicarion is born of shared memories,
histories, values and reference points, and, as
Joseph says, there was a ready-made playing
partner 1o rehearse with from a young age.
The two started playing together casually at
home when James was 12

This promotes & tendency to greater
musical synchronicity, something particu-
larly crucial in their particular form of music-
making. It is defined by the complex, slippery
modal improvisations, known as tageims, of
Arabic music. James, who also plays the
bendir, or frame drum, can easily adapt to
and match Joseph's complex harmonics,
sometimes hair-raising speed and shifring
melodic directions.

I never play with any other percussionist
these days because James makes me feel s0
safe,” Joseph says. “James knows these

Wienn AUSsTRALIAN =
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Creativity is more than
doubled when pairs of
siblings work together,
writes Sharon Verghis,
who talks to a quartet
of talented brothers

pieces so well he can actually play cerain
phrases out of the plece and know when to
snecak them back rhythmically."

In the flesh, Joseph is driven and elo-
quent; James is the quieter, more reserved
presence. Perhaps this is what sustains the
delicate balance of the working relationship;
two alpha males could potentially cause an
implosion, you'd imagine. All the duos here
say they see each other as more friends than
brothers and all carve breathing room for
themselves by having independent lives and HAEOLOGY *ARCHIFEC lUkl unr
projects. When they join forces on a project,

they contribute equally.
In the case of the Tawadroses, k-stpn‘
comes up with the overall compositional idea |
and concept while James provides the|
rhythmic shape and feel. “We're both very .

individual but we come together and create
the whole. It's like that Khalil Gibran |
marriage quote” — Joseph entwines his |
hands gracefully — *“drink the same wine
but pot from the same glass.™

They agree there's potential for sibling
rivalry to be writ large but say arguments are
rare and rivalry nonexistent. It's largely due
to the age gap and the fact they play different
instruments, they feel. *“It"s great that James
is doéng so well on the percussion and me on
the oud. If it was another oud player, it might
have been a linde different,”” Joseph says
candidly, citing the distressing discord
between two Palestinian oud-playing broth-
ers he saw in a recent documentary.

He shoots his brother a fond glance. “It
could be brotherly bias, but I think he's the
bt req player. Ever. I1's i variery.” James | (ISR WNIE puuoux stone set in the silver sea”
smiles. *1 think Joe's composing style is
amazing. It's one thing to have technical
ability, it's another 1o have soul.*

Stanton Welch, choreographer and artistic
director, and Damien Welch, former prin-
cipal dancer at the Australian Ballet:

IN a rehearsal room at the Sydney Opera
House, Stanton Welch, 41, a small, cat-like
figure in a checked shirt, is overseeing the

Continued on Page 6

Call now on 1300 55 95 95
www.martinrandall.com
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Continued from Page §

restaging of his 1995 ballet Madame Butter-
Ay, eyes intent on a flock of Australian Ballet
dancers immersed in a complex sequence of
steps. Also watching closely is younger
brother Damien, 38, formerly a much-loved
p:inapalmndmemmpmymd&mwns
assistant in the work’s . (Damien
will play the role of Butterfly's fom:ldnbk
uncle the Bonze when it opens in Adelaide
this month and then Sydney following its
Melbourne opening last month.)

After a run-through of a short section, the
two brothers discuss the work quietly. The
robust bond between the men, both strong,
self-willed personalities, is the first thing you
notice when they sit down for a chat. They
trade inside jokes and family stories, an easy
affection and mutual respect coming through
behind the boyish rivalry, occasional prickly
asides and mock arguments.

Their work partnership began in 1991
when Damien danced in Stanton's Of Blessed
Memory, before taking the lead role in 1994's
Divergence, a year before Stanton, now
artistic director of Houston Ballet, was

PP d the AB's resident choreographer.

This was followed by 1996's Red Earth,
1997's Cinderella (featuring Damien in the
lead role of Dandini), 1998"s revival of
Madame Butterfly (Damien danced Pinker.
ton), 2003"s Velocity and 2006°s The Sleeping
Beauty, with Damien as the Prince.

They put the strength of this bond down to
knowledge of the same references, secing the
same films and "wnchmg mum and dad

Stanton says Damien is his muse and his
template of the “perfect male dancer™. It's a
mysterious thing to define, he says, “but the
way Damien's body moves makes more sense
to me than other people's.” Damien nods.
There's a kind of ingrained fecling, a muscle
memory, for the way each other moves, he
says, and ““it must be something innate, It
feels nataral for me to make the shapes that
he demonstrates.”

Stanton’s ballets are the ones he has most
intimately connected with in his career,
principally becsuse of their melding of
technical difficulty with great characteris-
ation and partnering (he cites Butterfly as a
prime example).

Stanton, he says, has taught him the most
about acting and interpreting a scene.

Knowing the limits of each other"s abilities
is “maybe another sibling thing", Stanton
says. ““With a work like Dévergence, which is
about exploring that edge, I could get him to
that edge because | knew pretry comfortably
where that was.” It has allowed for a richer
and riskier result. “His ballets are always
harder than you're capable of dom;."

S‘IWNPaganqmedymamu room,
waiting for his older brother David to arrive,

ink

He's vhere nearby, g away on a
score, blnﬁmnylbtdootopcmmdhe
comes in. The two men — one fair-skinned
and baby-faced, the other dark, lithe and
i ively fit — embrace, casually pecking
euch oxher’n cheek. In that one small,
unselfconcious act, the bond between the
two is made tangible.

The brothers have been melding their
talents for more than 20 years on scores of
Bangarra productions, from Praying Mantis
Dreaming in 1992, to Ochres (1995), Skin
(2000) and Boomerang (2005), among
mhmhhnmmhdm"llbeﬁnmkonym

cnllah n, Belong, a double bill
of two new works, Thcy:buhhthcud«p
artstic bond (“We're like twins,” Steph

SN DEMPGTER

shit,” David says cheerfully of Stephen, who
pulls a wry face.
Having created together from childhood,

hasn’t been a problem for them, the brothen
say, primarily because of their nine-year age
gap and the fact they're not straightforward
classical guitarists, where competitivenes:
can be heightened. ““There could be tensioe
but there isn’t, because we almost grew ug
separately,” says Leonard, 25,

It's casy to see the genuine affection and
the strong protective bond between the twe
(Len and Slav to each other). They share the
same agent and a parmership that has
yielded four duo albums in Jess than 10 years
with a fifth planned. (They released their
first duo album, Play, in 2003.)

Apart from the built-in companionship —
the solo life is a lonely one, Slava says — and
the fact the duo guitar repertoire offers more
diversity than the solo, there is an added
empathy that comes through in perform-
ances. Critics hne noted :hur “‘seamless
linear interd .nd'the shock
of their cbordal Like the
Tawadros brothers, they testify zoakmdol
musical telepathy at work and believe it
stemns from being able to read physical cues,
as well as the weight of shared history, of
similar aesthetics developed from early
exposure to the same teacher — their
father — and the same musical influences
and language.

“It"s something siblings have, it scems,
that other non-sibling musicians don't. lnn
way it's like listening to y 1 L
‘-mwmwu-mm:
mmmemtoplnyvrid\mlmgu!umu
ething is not quite together, it's very

they found it | 1o P but
oqual creative roles as adults. Stephen, the
storyteller, would come up with the ideas,
David would help flesh out the concept
before going off to work on the music, and
Russell ““would hang around quietly in the

d, just listening™, Stephen says,
before heading to the studio to translate the
music into movement.

The process mimicked the form of tra-
ditional Aboriginal performances, David
notes. “Where there's the didge and the
clapsticks, the song man, the storyteller,
there's dancing.” Russell's death (he com-
mitted suicide, age 34, after the opening
night of the company's 2002 show Walk-
about, in Sydney) proved a huge blow.
Stephen and David say they came close to
quitting B as a result.

v

says), and say it has been intimately shaped
by their close-knit childhoods, their
Aboriginality, complementary talents and
temperaments, and deep, fierce loyaity to
family and clan.

“David is rare,” says Stephen, 45, “God. 1
do get jealous sometimes, when David will
Just take that spirit of the Dreaming out there
and filter it through the music.” David, 49,
credits Stephen for being the central force of
nerves and playing an instrumental part in

Damien says, adding with
noathnbehnb«nluhepomlof“d.ry
retching”” in some of Stanton's work.

The sibling bond can sometimes prove
tricky. The brothers have faced accusats
of nepotism and have also had ““full-blown"
fights at tmes at work, mainly triggered by
the emotional baggage that comes with
being siblings. These days those battles are a
distant memory. Damien has even ventured
into S ’s d i king his choreo-
graphic debut in the AB's Bodytorque season
in 2009. ““He even wrote the music for it,”
Stanton says proudly as they walk back to
rehearsal, clapping his brother on the back.

review March 12-13, 2011

helping him stage independent projects such
as his 2004 one-man show Page 8. ““He’s the
key, it"s his optimism and energy.”

Dancer Russell Page, the youngest of the
12 Page children, was, for 10 years, a vital
member of this sibling team until his death in
2002. The trio joined forces at Bangarra
more than 20 years ago, launching a tight-
knit group built on a potent melding of their
individual talents of storytelling, dance and
music. Russell, in particular, was a muse for
the other two. They always held firm to a
decision to ““bury the ego™ and accept direct,
sometimes brutal, critical honesty from each
other. “He’ll tell me straight away if it's

The working relationship had been so
intimately informed by the talent of all three
that his death irretrievably altered the
dynamic. Grief completely derailed any
thoughts of creativity. After much soul-
searching, they decided to comtinue, *‘and
I'm so glad we did", Stephen says. The
parmership has absorbed the loss and gone
on to flourish (they say 2003"s Bush was the
“healing work'), but Russell, it seems, is
still very much alive in the studio.

“Even now, when ['m creating, one of the
boys will move a little bit like Russie, and I'll
£0, ‘That’s weird.” He comes to us all the
time,"* says Stephen.

mwwwcw

guitarists:

THE Grigoryans ply their craft in the same
profession as the Tawadros brothers. Indeed,
the four are good friends who are touring
together this month in a combined side
project. But, unlike the Tawadros boys, the
Grigoryans play the same instrument, a
potentially tricky situation that can engender
fierce rivalry for the “better gig and biggest
headlines™, Slava, 34, concedes. Luckily, it

obvious. With others, I have to work very
hard at achieving that synchromicity, but
with Slava | don't. There's definitely some-
thing special that goes on.”

As with the Tawadroses, they say they
often surprise each other by trying some-
thing new musically on stage simul-
taneously. “There’s a kind of unspoken
communication,”” Slava says. “It"s common
in the jazz world, but a bit rarer in classical
music.”” They each come up with ideas and
concepts, do arrangements and ““there’s no
lead guitar as such, we swap and switch roles
all the time,”” he says. *“It’s almost like we're
the same person, and there’s one right way
and one wrong way to do it.”

There are differences, though,

In the past few years Leonard has started
composing more and is drawn to a more

fluid, improvisional style g from his
love of jazz. (He now has hankerings for a
solo album.)

Slava, though also a jazz lover and adept
improviser, is more at home as a traditional
classical guitarise,

They are big fans of each other's musi-
cality — 1 d admires Slava’s expr
melodic skills while Slava cites lgomzd‘s
brilliant technical ablity and his lack of fear
of performing — ““a rare thing* — that helps
calm Slava as well “It's an incredible
connection,” he says. “I'm so glad it
happened when Len was young and that
we've gone to make some great music.”

W&nmmmfokf‘esw

March 19-20; reglonal Queensiand

March 22-25; Sydney, March 31; Medboume,
Aprl 6; and dates in May.

Madame Butterfly, Adelwce, March 18-23;
Sydnay, Aprd 7-27.

NS

Bangarra Dance Theatre's Bolong opens f

Brisbane, July 1, then tours unti September.

‘Wiliceam AvsRaLAy ~
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Bangara on tour
in Europe

Jasmin 5
thectre, Stodttheatre in Furth, Germany

shot worming up ¢! the 100 year oid

Jasmin Sheppaord - Bongorre Dance Theakre

A descendant of the Walangamma ¥ibe in the Gulf
of Carpeniaria Jasmin joined Bangarre Dance
Theatre in 2007

www.bangarra.com.au
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t is our first night in Italy. The company
s meeling for dinner before o rest Gay,
and then ouwr work begins! | wander
down to the restaurant sleepily ond
order 0 puzoe. Everyone s exhausted,
feeling the effects of a long 32 hour
fravel,

My pizza arrives, @ gorgeous thing with
fresh eggpiont, tomato and cheese,
but after a few bites my body rejects
it. | am so over-tred that | con't eat! If
| take one more bite | may just be sick.
Anncyed that | connot stomach my
first pizza in ltaly itself, | go back 1o the
hotel ond sleep solidly for 12 hours,

It nermally tokes a few days to recover
from along trip, so | iry to eat as well as
| can to give my body the energy it
desperately needs! After o day of
sightseeing we anive at the theatre to
bump-in. Piates and ballet class is on
the menu today and collectively we
are grateful for the Pilates! Our
rehearsal room overooks the snow
copped Dolomite Mountans thaot
surrcund this town of Trenton, What @
tfreat to be dancing here!

Our whole tour Is jam-packed. One
week In llaly precedes 4 weeks in
Germany. We are working é-day
weeks (o show almost every day, §
daoys off throughout the enfire tour)
I've mode up my mind o fake it one
day at a fime - if | live in the moment
then I'll be fine!

When we crrive onstage for spacing
the show, we are greeted by cur
crew, and discover that the stage has
one of the steepest rakes | have ever
danced on. Yikes! The show will be o
great chalenge! We keep warm and
work hard loosaning out our bodies for
the first show of four. At half hour call
we are nofified that the stoge & free
for us to warm-up on, ond this is the
perfect time to adjust 1o the rake by
moving through my yoga practice.
The yogo centres me and prepares
my bedy and mind for @ calm and
accurate performance. We set side
stage at beginners call and start the
show

It feels os though I'm on o boot
dancing on a roke like thisl We ol
heave our bodies uphil when we
maove upstage. then spill uncontralla-
bly downstege, What an expenence!
Our show i @ success, as are the next
three in Ifaly.

The whole company pock-up and
board the bus for a 4-hour iip to
Milan Avport. From here we fly to
Frankfurt, then another 4 hours bus
ride 1o q little town called Schwein
furt. We'll be here for the next week,
which means rest time! There's a
company dinner once agoin where
we all meet to ect the local German
food and marvel at the size of
German beers! Our theatre in Sch-
weinfurt (meaning pig's trough in
German) is wonderfully spacious. The
people in this fown are lovely, and
welcome us ike we are old Iriends

The shows seem 1o whiz Dy 50 qQuickly,
perhaps because am enjoying
them so much. After our week in Sch
weinfurt we hit the road for a full on
week of one nights stints. This means
for every new day there is o new
venue, new town and another show.
In just 6 days we perform in Villingen,
Iug (Switzerland), Seigen, Iseriohn,
Saariouis and Ungen,

There's little time to see any of the
towns, just one hour once we get off
the bus and check into the hotel
before we reboard the bus fo the
theatre.

| try to massage out my muscles aaly
ond ¢o my physiotherapy exercises
to cope with 1he sirange schedule
Yogao each night before the show
proving 10 be my saving grece!

The whole compeany Is glad once we
arive in Ludwigshafen where we
spend 3 whole nightst Our next
venue, Furth, & also a 3-night stay,
and we have the priviege of per
forming in ¢ hundred year old
theatre with enchonting chandeliers,

beautifil red velve! and gold
embossed balcenies
We'll concluce our tour with one

more week of one night stints in
Offenburg, Freidrichshafen, Ludwigs-
burg, Leverkusen and Morl. What a
mouthfull

Bodies ore gefting fired, but spirits
are still high. We'll push out every lost
drop of energy for our final week,
and then we can breathe a sigh of
relief and accomplishment.

We have ¢ short holday ofter the
tour, so I'm heading to Paris for some
much needed rest and relaxction!

©Bangarra Dance Theatre
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On the 12th of Jonuary, at 6 am, | am
already awake for my first day at Bangarra
for the year. I'm up because my flight from
Europe is concluding. | step off the plone
and sleepiy make my way toward passport
control and customs.

| have st spent five weeks in cold, snowy

Romania and Turkey for my holidays.
rest of the company resumed wo
5th, but due fo famiy matters
side of the planet, |
axira sympathy lec
After o full yeor of dancing and p

eryone relshes their Christmas brex
was hoppy 1o leave the y be

into a snow white ¢ miar
nted escape ¢
fradtional Rorr
whiring dervist
Romaonian
Jp dancers. Stepping out of my
d into onother always

aortistic
relights the ortist’s fire within me

Now I'm fresh, rested and ready for on
ting year ahead, albeit g little tired and
jetiagged from my 24 hour flight! I'd love to
stay at home and rest today. but | know |
have lofs to catch up on, 5o, today | must
go to work... My heart is ready - my body
wil eventually catch up!

t takes almost an hour to pass through
customs, and by the time | reach home |
have just enough time to shower, have a
cup of coffee, then scoot off to Bangarra.
It's good to see everyone ot work, most are
brown and sunkissed. | on the other hand
am sun deprived!

Our yoga teacher walks though the door
to my delight and reliefl This wil be the best
remedy for my poor body. I'm fired, but not
unfit. | knew | would be starting work late, so
in the little town of Constanta, Romania
signed up to o gym. Every day ten days
pricr to my leaving Romanic, | rugged up
warm and trudged through the snow to the
gym to run five kilometres and cycie 2 kilo-
mefres. |t felt nice to moving again, and
my body cpprecicted the cross training

My body unwinds with the soothing yogo
class, ond | find that | feel better than
before-yesl Al day | work hard, pushing
through the sleepiness, then end my day by
faling csleep with the TV on and my meag
holf finished!

The next day | sweat it out again. I'm accli-
matsing to the humidity still, so | keep
reminding myself to keep my fivids up. We
get stuck into our work immediately, with
strict 15 minute brecks only. The reason for
this intensity is that we core set to fiy to
Europe in @ month for our first tour of the
year, Germany and ltcly, so we have much
to do In such a short time. What a start to
the year for mel | return from the northem

66

perform baliet ¢

short version of "Fire’,
e show from 2009. | have members

k before, sol The whole company is working hard
find my body remembering the chore- for cur ultimate tour goal, but now
vy consciousmind  clso fora
movement. flood vic
What a strange and amazing exper special way to use our gift o perform,

seporate dance
them, breaking them
the messy parts and b
and intention in the stories  that is, until we set off once more for
ngs the
o really  Auf Wiedersehen!

nnNin

we are teling. Tt

move audiences

hemisphere, work for a month and then  Every moming | relish all the variety of
( < llove to fravel, soit's thriling for  contemporary teac
near no compioning from having. as whe

e we  are
art our tour, our

wes
» very imited to lots of
ugh it's essenticl and
for me! - and Q few con-
classes from company

options will

past

very

charity performance for the
ms in Queensiand. What a

helping others in great need.

We ceremoniously work through each Day by doy | leave the cold

memories of Romania behind and
become engulfed in the hot ond
sweaty reglity of my home, Sydney,

the chily winds of Germany oand ltaly.

Jasmin Sheppord

Bongorra Donce Theakre A descendant of the
Walangamma hribe in the Gulf of Carpentaria
Josmine joined Bangarra Dance Theakre in 2007
www_ bangarra.com.aou

PIC; Deborah Brown and

nin in Bangawa Donce

Fheoke IRUE S 1ES Emerel W0
choreographed by Bma Kiis
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Other Media Links:

Bangarra Feels a sense of Belonging in Brisbane, ABC Online, July 2011
http://www.abc.net.au/local/stories/2011/07/07/3263402.htm

Stephen Page on ABC Radio Brisbane, July 2011
http://www.abc.net.au/local/stories/2011/07/07/3263402.htm

Bangarra’s main man Stephen Page celebrates 20 years at the helm, The Australian, June 2011
http://www.theaustralian.com.au/news/arts/belonging/story-e6frg8n6-1226075019694

Australian Stage Magazine, April 2011
http://www.australianstage.com.au/201104104346/features/melbourne/stephen-page.html

Enough Rope with Andrew Denton, Episode 23 May 2005
http://www.abc.net.au/tv/enoughrope/transcripts/s1374589.htm

Talking Heads with Stephen Page, 2007
http://www.abc.net.au/talkingheads/txt/s1895494.htm
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Suggested Questions
Questions about Bangarra Dance Theatre

* Do you feel that a company such as Bangarra Dance Theatre is an important part of Australian culture? Why?

* How does Bangarra Dance Theatre performance differ from other theatre experiences?

e What are your initial impressions of the work?

* Watch the additional videos on the Bangarra Dance Theatre youtube page
(www.youtube.com/bangarradancetheatre) Describe in your own words what is unique about the style of Bangarra
Dance Theatre.

Questions about Belong
Dance Questions

* Why was the title Belong chosen for the work? How do the choreographic intents of both About and ID relate to this
core theme?

*  What aspects of the dance stay with you after you see the performance?

* What do you like/dislike about watching dance onstage?

* How does the work use space (levels, direction, shape, dynamics, dimensions and floor patterns)?

* How are the body parts of the dancers are articulated during the dance?

* How are speed and duration of movement manipulated in each section of the work- include the use of beat, tempo
and rhythm? Provide examples of how this affects the mood/atmosphere of the work.

* What do you think are the main inspirations in the creation of the two pieces of work?

* What messages are the choreographers trying to communicate?

*  Within the choreography are there any recurring themes/issues?

* What does the choreography suggest about identity?

Music Questions

* Identify both traditional and contemporary sounds and instruments in the score.

* Explain how the music affects the mood of the dance piece. What impact do the sounds have on the dancers
movements and the messages of their performance?

* How has traditional language been used in the music and soundscape?

Media Questions

* Find a press review of the production and write about whether you agree with the review or write your own review.

¢ What influence do you think media had on the work /ID?

e Bangarra dancer, Jasmin Sheppard has her own column in DanceTrain. Write your own blog post or column about
your Bangarra experience or another dance experience you’ve been involved in.

Design Questions

* Jacob Nash is an Artist-in-Residence at Bangarra and designed the sets for Belong. He is Bangarra’s first
Indigenous set designer. Why is it important for Indigenous people to represent their own stories?

* Discuss the set design and use of props in Belong.

* Discuss the costume design in Belong. How do they contribute to the storytelling?

*  What do the different design elements suggest about identity?

Aboriginal and Torres Strait Islands Questions (OVER PAGE)

©Bangarra Dance Theatre Belong
Education Kit
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* Research 3 different types of traditional Aboriginal and Torres Strait Island ceremonies and explain their purpose and
origins.

e Compare examples of traditional and contemporary Indigenous art.

* Interpret images and objects from a variety of cultural and historical perspectives.

* Research Aboriginal deaths in custody. Consider how this is presented in the section Discrimate. Discuss the impact
of this issue in both Aboriginal and Western culture.

* Research 3 different types of traditional Aboriginal and Torres Strait Island ceremonies and explain their purpose and
origins.

*  What are totems? And what do they represent in Aboriginal and Torres Strait Island culture? Further, find out about
other indigenous people from other countries, and whether totems are significant to their culture, and how?

* InIndigenous culture, what role does the elder take? Is there are difference between male and female elders? Can
you find examples of this role in other cultures (either Indigenous or non-Indigenous?)Research the history and
current information about The Torres Strait Islands. Where are they? How many islands are there? What is everyday
life like In the Torres Strait?

*  Who was the first non-indigenous person to ‘discover’ the Torres Strait Islands?

* Name the main instruments used by Torres Strait Islander people.

©Bangarra Dance Theatre Belong
Education Kit



