BANGARRA
DANCE THEATRE

“There’s a wonderful trust and cxclﬂangc with the audience of a Bangarra Ipcr?ormancc. \Nc guio'c you on a]Journevq.

It’s a meeting of the urban so::ial, traditional dreaming and pure abstract dance — that’s wh we can speak to a
S S P Y B

] PCOPICS.

Fassion, emotion and respect - this is what People have to have to survive, its got to be part of the human immune system. I you
are honest to the process it will naturangy attract those Pcoplc who want to listen.” Stcphcn Fagc, Artistic Dircctor‘

Toniglﬂ:’s program Awal(cnings features Picccs from Bangarra Dance T heatre’s award winning show Skin
and other favourite shows such as OCI‘H‘CS and Fls/':

Dry Mud

Women’s business. An abstract po:‘tra\zja/o)(trad/ﬁona/ /7untr’ng
andgathcr/ng methods, with a par‘t/c ular female energy /'ns’p/'rcd
b\zj Abor/g/na/ women who nurture and maintain Mother F arth.
Dancers: Yo]ana’c Brown, chg}) Misi, Elma Kris. Dcslcy
Robcrts, Fcta Strachan

Black

Men’s business. An ash storm has blown over. T he call and
pain oﬂqoung men’s initiation can ar*x{zj be viewed from a
distance.

Dancers: Victor Bramich. Lewis Lampton, Jocl Blanco, Sani

Townson

T oxic
A raw and Powcn[u/story about the effect o[mm/ng ‘prolccts
on traditional desert homelands and culture. kjaggcoj bodies

] . "
strugg/c and convulse with toxins.

Dancers:\/olandc Brown, chgf_) Misi, Elma Kris, Des]c\q
Roberts. Fcta Strachan

Dingo

A sacred and powerful initiation ceremony from traditional
Aéorlg/na/ men’s law — a young quj becomes a man and is given
the totem of the D/‘ngo.

Dan:crs: \)ocl rjla'w:o (so]o), Victor Bramich, Sanf

Townson. Lcwis Lampton

Rhythm Dance (T orres Strait lslancl)

A vibrant traditional r}zgthm dance /"eatur/ng seed PO(/ shakers
and the infectious energy of hand c/aPP/ng and drums.

Dancers: Fegg&g Misi, E_lma Kris, Sam' T ownson.

T urtle Shell (Waru) (T orres Strait lslancl)

5ong written bz/ Helen Anu{, Chorcographcd Feggq Misi. A
celebration of the wind, the sea and the different patterns on
turtle shells.

Dan:ers:YolanHe Brown, chgy Misi, E[ma Kris, Dcs]cy
Robcrts, Feta \Stra:han

Cocoon
A lost S/Dr’rft travels and searches for a mcct/'nggrouna’,
a place of rebirth.

Dancer:Victor Bram ich
White

At a’awn, /Wot/‘:er Eart/v yawns; her c.a//cngu/fs the white ochre
SPr"l"!‘fS. 3

Danccrs: (Trio )Fcta f}trachan, Yolann'c 5rown, Feggy I\/\isi
(Duo )E_lma Kris, Sam’ T ownson \rf_)l Trio )Lcwis L_ampton,
chgg Misi, E_[ma Kris/Dcslcg Roberts (Fl\qmg Fox )Fcta
Straclﬁan (Duo) Victor E)ramiclm Yolann’e Brown

(I:inal triov\Dcslc\q Robcrts, Fcta Strachan, Lcwis Lampton
LJocl Blanco ensemble sections)



DANGARRADANCE THEATRE

bangarra Dance T heatre is one of the youngest and the oldest of Alustralia’s dance
companies. Jts living traditions go back at least 40,000 years encompassing Aborigina]
and Torrcs Strait ]slanc’cr historg and culture. Bangarra also reflects the lives and

attitudes of ]na'igcnous Pcop]c todag.

:5tcps that havc Pounc‘lcd the dust o)c a Ar\q continent For 50 long are thc source oF a tru]9
Australian dance language, that mingled with international dance influences, creates its
own uniquc Sl‘laPCS and rhgthms. 5torics that are entwined with ]nc‘lugcnous spiritual(ty
and Phi]osopl'\}) hclp to mould the prcsentations that Bangarra Puts on stage.

bangarra Dancc Thcatrc was formed in i 989 by Caro]c Jolmson, f:ounn'ing director of
NA]SDA (Australia's national indigcnous dance school) along with NA]bDA
graﬂuatcs, In 1991, Stc hen Fagc was appointca' artistic director and the fo]lowing year
he c]‘norcograPhcA the company’s first Fu[]—lcngth work Fra\qr’ng Mantis Drcamin‘g.

\q"\/’hilc his creative talent had a]rcao'u) been notcd', it was as chief chorcog,raphcr for
Bangarra that he developed a dance languagc, which combined his /\borigina] hcntagc
with his urban ]ipcstylc. Jn 1995, Oc/vrcs was a breakthrough, both for the company and
for Australian dance. Chorcograp]ﬂec{ bg Stcphcn Fagc and Ecrnadcttc V\/along with
artists from r)angarra Dance T heatre, it was a hit with audiences and a revelation for
dance critics in Australia and overseas.

T he kcy to Ochres, and the works that follow, is the close collaboration of the creative
team. Djakapurra Munyarryun is bangarra’s cultural consultant as well as a lcac‘ling
cianccr, didieridu plaljcr and songman. |n consultation with the elders of the Munqarrﬁun

(:lan in Dﬁa]inbug, NO]’H’I [ ast Arnhem Lan(‘l, where he grew up, Djal(apurra is the

source of Bangarra's traditional know]ca’gc.

Otl'\cr members of the creative team include S’rcoh:n's brother David Fagc, and Stcvc [rancis, who have comPoscc{ and Prod’uccd’ music
for most of Bangarra’s works, as well as Proiccts of their own. David and Stevc's music follows a similar line to Stephen’s dance in bhnging

e

togcthcr elements of past and present, traditional percussive instruments and modern tcc}mo]oo& Above all there are the dancers. |t is their

f S
dedication and wi”ingncss to journcg with Stcphcn that has enabled him to realise his creative vision.

|n 1997 Stc hen dlcvclopcc*l another benchmark work called Rites in which Eaangarra Dance T heatre ioincd forces with the national
ﬁagsl’agj classical company, the Australian Ba”ct. Rites Prcmicrcd' at the 1997 Melbourne [Testival and was taken in 1999 to New York’s

City

enterin 1999.

Fo”owing Rites audience anticiPation for the next work grew - and t]‘ncuj had F-lcntq to look forward to in 2000. Stephen directed the

. . } . . 5 1 = . |
lndlgcnous segment of the Opcrvnng and Closmg ceremonies of the 53(*”1@5 OIHmPIC (Games as well as Tubowgu/lc, the opening i
ceremony of the Olgmpic Arts [Testival. At that time Bangarra Dance T heatre also Prcmicrcd a new work created for the occasion, f)kin,

at the 5qdnc\q OPcra Housc. which has since won Stcphcn and E)angarra the coveted Hclpmann Awaro’ for E)cst Ncw Austra[ian

\Nork and Bést Dance Work in 2000.

T“lrough bangarra’s invol:rcmcn‘r with the Awa/(enlhgs §cgmcnt of the Opening Cercmong of the S}déncy 2000 qumm;’. (Games new
connections were made Inaigcnous communities in the Ccntral Dcscrt. As a result, in ,-'/\Pri[ 2001, 12 dancers and 7 production crew

] 5 ; ] - " |
traveled to Umuwa, 500 kilometres south of (/Huru. to run 9outl1 workshops under the watchful eyes of elders from the region. \ | he land is
Fitianflatiara land and bclongs to the A\nang‘u pcoplc,\, T he visit to the (entral Desert ended with a onc-night—only sell-out pchormancc of
A'wakén}'ngs at Araluen.

f:o”owmg these outstanc‘ling successes, Stcpl‘ncn Fage has created a new trfplc—bi” work titled (:orroborcc, which will tour to Bris%}anc
Mclbournc and 5Lj<1'ncg in 2001. /'\ rich visual feast and a return to a Duritg of dance and tradition, btcphcn Fagc's new tnp]e bill embraces
the Drcamtimc. a time when animal spirifs occulolccz the land without the influence of humans.

/\[50 scheduled for 2001 is a tour of rcgional ij\-\/ further consolid‘ating E)angarra’s connection with communities in rural Australia. T he
year will culminate ina 16 city North American tour (with New York artists’ agency ]C,M) a l‘aigHigl'lt of which Promiscs to be the company’s

\Ncw York debut as part of the Prestigious f)A/W, Next Wave Down C,]nn'cr festival.

AWAKENINGS FRODUCTION TEAM
The NSW chional T our was made Jasmine Gulash - Assistant Artistic Director Bangarra Dance T heatre
Possiblc bH john Colvin - Froa’uctlon Manager would also like to thank

Jol"m N\atkovic -~ Sct dcsigr'cr & f\,ﬁechanisf
nsw

Ebonﬂ Williams - Assistant .S’ragc Manager B cbal shang
rincipat sponsey
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. @ Narelle | ewis - \Stagc’: f\ﬂanagcr
Nina Veretennikova - Rehcarsal Director
5an<‘19 |reland - Pusiness I\Aanagcr






